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FURTHER NOTES TOWARD A "PROJECT DESCRIPTION"

(To be read in conjunction with the description alresdy provided fin the Application)

The Dialogical Mode

A key mode in this Projlect's search for new discourse possibilities sppropriate

to contemporary video art, is what I call the "dislogical exercise" (dialoges).

An example iz provided in the form of an unedited transeript of = dislogical exercise
with Peer 3ode (aleng with an explanatory note). My practice of this dialogical
mode goes back st least seven years, snd there exists a long series of tape recordings
mostly involving poets. One of these that was published in & highly edited form
(invelving the poet Bobert Xelly) will be made available as part of these msterials.
An aspect of the gresent project is the application of this rather well developed
mode to vidso, and an explorstion of the ways that the resulting material might

te incorporasted into = new critiesl discourse appropriaste to a repidly developing

art form.

The dialogical mode creates the context for new perceptions shout a developing

art form. It imitates, in a sense, the open-ended process of the srt form iiself,
sinee it engages the artist in minutely focused thinking-in-dialogue and, by the
interdisciplinery involvement with poets end other artists, it raises issues for
the artist thet might not otherwise come up in his or her thinking. It is there-
f-:r:a primary everf In its own right, producing sriginal materlsls out of which a
new discourse might arise., The personslistic/individualistic perspectives (or
even obscuraticns) of much eriticism is replaced by a pluralistic and complexly
extended fisld-perspective invelving several {often irreconcilable) peints of vi

The gosl of this mode iz not the integrated, unified, and epitcmizing sssertions
of most art criticism, where the single critic awemuta to shape material to fit
nis or her point of view. On the contrary, its goal is to preserve the differsn
inherent in = meny-perspectived process of a changing art form =-- to preserve the
the creative conflicts beftween artists, sesthetic positions, ideas, and purposes
that exist in the field at large and within the mind of particuler srtists. The
dialogical mode seeks to de-authoritize criticism, expecislly the sort of criticism
that carries weight because of the soclal positien {e.g,, as editor], expertise,

or skill in argument of the critic. Rather it seeks to reveal the multiphasie
energies and thinking that iz the resl event behind and within a highly articulste
and contextually sophisticated art.

The special adventage of involving poets in this process needs specisl mention.

The situstion of contemporary poetry is such that the multiplicity of significant
poetic positions has evolved new strategies of discourse from which video criticism
might lesrn -- which is not to s=y that the latter should imitate the former in the
way that video criticism has often, to the detriment of the art form, imitated

film and art eriticisms. Rather 1t says that the subtlety and compdexity of one

art form's discourse can be structurally end procedurslly instructive in another

ert form's discourse. Video is inherently interdisciplinary in at leest two

ways: first, as =n art that involves visual/graphic imsges, organized sound, languege,
electronics, cybernetics, stc.j and, second, az an art that has at tad artists
from many art forms, including paimting, mrfcm&nce. seulpture, ma
ste, I propose Jnat this iﬁte*disnip.maﬂ context should not be sbandoned
hope for a "pure" representation of video {(even If that were possible) but that
rather shauld be tensified, axtended, and used to the speclsl and sppropriate
agvantage which it offers.
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The Product

The end product of this project is a critical work in the form of a book., The
book should contain a number of different elements:

== the results of five to ten dislogical saxercises, distillsd in a way
appropriate t¢ the emerging context of the book;

== uritten documents from the thecretical and deseriptive work of the
several artists whose video works are being presented;

— straight descriptions of the particular works under discussion (betwsen
perhaps ten and twenty);

== an analytical discussicn of the artists and works in question, along with
an account of the dialogical encounters;

— a graphic/visual representstion of the works, schemes, plans, etc. under
discussion;

== bibliography, vid hy, ete. as appropriate, Invelving the works of
the artists but also trn context of their concerns as involved in the discussions/
dialogues.

The proportion of each of these =ust necessarily resmain open st this time, due to
the programmaticly cpen nature of the project, but 1% would be fair to sssume that
205t elements would recelve something like equal space.

The graphic/visual representetion is one of the areas in which resl innovation
should oecur, invelviag as it does the full productional resources of Open Studie
(an artist/writer production fesility in Rhinebeck, ¥.Y¥.) and 3taticn Hill Press
\the sventual publisher of the book). A goal iz to develope nev ways of presenting
such work in book form, including color experimentation iz rs senting images in
¢ff-set printing.

The list of artists 4o be considered must slso remaln somewhat cpen at this point,
although 3some names can be relisbly Iisted: Gary Hill, Peer m, the Vasullas
Ralph Hocking, Paul Ryan, Steven Holpan -- to list only some of those with whom I
have been involved "dimlogically” se far. (I have not discussed this project with
zost of these artists.) I a= interested, howvever, in a wide range of other artists
with vhom I have not besn i{nvolved in this way, including artists ss different from
each other as Barbara Buckner, Douglas Davis, Paul Viols, Juan Downey, Vito Aceonei,
Robert Morris, Peter Campus, etc. In =ddition, I have hed fiftesn yesrs of close
awareness of NHam June Paik's work (since we were collesgues together at Stomy Brock
and T first becams {nterssted in video), as well as "cross-over" artists 1like
Jacksoen Mac Low and Allan Kaprow =- and these assceiations will bear on the study in
ways not fully clear to me.
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