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Rolph Hoeking ond Sherry Miller Feb. 6, 1978 Owego, NY s R
with Willels Sharp, George ‘uashe, Gary i1l ond Neil ..u:smnn_,MD‘"’s, Eﬁt
Side 1 ‘ouipby

G2 I would love to see some tope. As I expressed on the way up,

I feel personally very avkward without lmowing some of the work,

at lennt, Beenuse that's vhet's elways interesting to go from.

WS liell, Maybe we cen break ‘ﬂti"into o ccuple of different ports-
Your general thing first, then tske & bresk, then see some tape and
./;_ﬂﬁn go into s more specific thing R

HH Eﬂ,"izht, where do you want to start.

W3 You went to start?

RH 1 don't Ymor shere to stort, so0...

WS Vell, why don't you start with where you..
RE I don't wsually start these conversations..
! They usually start this way

& X
Wa “?'ITBW,F‘ We' unnt to firg o

is right here rmnd new, on Fob &,

- . ?
now. het is youar anin coneerm.

Lk ot's ny mndn r-.'tc-;-r'r.? iy Hoins oon

~—Fn. lo, serionsly.

3 Tou sald sometkinr o few simtes nig ghont £ is Gine boln~ ot

of n erinis, miigaidtthis I - nFEietlorlys &, o3 ftine i3
t6 oun

KN well, ericis is » actimon vo¥d en’ hep heen for fle L1ord i1
voorsylin ednentlion sand in fhe nrts lio v eortein oxtonbts <i's n g7 rion
prd In offor disei 8 1 Sy I foet
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Lelph locking

cut back from whet our size wes mnd what our support nuu,nndl. it
eame to a point of leveling off, We thought they were leveling off
and they cut us back some more. It caused me to resign the chairman-
ship. i
* ) i
WS You resigned your cheirmenship(#chairman of the Cinema Dept. at
SUNY et Binghamton)? When was that? .
RE I don't know, when was that? As of the...
S The 8th{of Feb)
m I.s thisz in light of the eutbacks made to some of the departments?
. RE Well yesh. Their latest move was to toke the secretary away
half time. You know Marilyn, you know what she does for the department.
. She essentislly is the thresd that's bcen consistent through the
'-!hr\;aie thing snd the administration's uhae..
WS BSo hhey".‘re giving you a lower level of support than you have to
have -
RE Yesh, thet's what L've been telling them for quite a while,
4t the ssne time,their progposal for the next & years hes to de with
n stetic suprert system thnt reecrmizes only tirt we should exist.

s terrible.

and the stntement ther made shont &7
w0  Hagbe you should £il1l ue in a bit cbout wour position there;

hen took it snd whet yow do snd thet. o just wont to i

whot 1o . osi‘.-ir-n? hat are sou resiming?
:_'HEI i'm reeipning o chnirmanshlp.
@8 But you hnd a_lot of video ond Brilt o whele video situstion
RE "The only wideeo thsot wng thorps s T
?

w8 %het hove yovr bulilt rnd hoy
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R In terms of video, I've been working in video since mbout '69,
I gueas.
W3 There?
RE Yesh. Uh huh.
MR ks part of the Cinema Dept?

: No, It wasn't part of the Cinema Dept. to begin with.
WS Tell shout the baekground of that.

- RE Oh goode You want to go through all that?
W3 Uh-HUH, Quickly, just o fepi Tenfences

NZ_ Well how is it that video...
WS Welt n minute, wait, wailt, wait, He mows the guestion, Now don'f...
A t

]

;% interested in %our personal,.. just a fos sentences

RH~ You went me Gto start where 1 started in a minute ago
. W3 Even before, even before. 5
RE Are you dietating style to me? Whatathis,Willoby, god damn it.
WS It's important to know you did other things before you did video.
RE Well, I did pottery,and sculpture.
8M. And photography.
Rl Right, #nd photography. I came to Binghemton after I'd been f
gha previous school I'd been teaching in. .
In Long Ialand?

Rl No, this was at Alleghany College in Fennsylvania. Aetuplly, I
mwasn't fired, I just wasn't given tenure, which is a gentle way of
easing you out, and legal.

W8 You were teaching pottery there?

RH Teaching pottery and drawing snd design end sculpture

- NZ How did you geid Introduced to video? P
=~ RE I ron into Nem June on 57th street nt the®hine Gellery in 1968.

Ee was hoving & show there, I was in New York with a group of atudents
from Alleghany College. I just happened to wander into this gallery

and there was this madman running with magnets and holding them up
to TV sets. 1 said, what the hell is this? So he and I started
talking,ond he and I got sleng very well.

NZ Make friends with madmen quielkly?

RE Well, I did =i him. e
Seemod 1i i

;o
You
E Yo.

cones over the air.

what

WS S0 it on inspiroation in a
RHE I don't ow uhether it us or not,but 1t was
certaidly curious to me IF ious to rne.

ionship

GH &So your first rel
szay, in referance to®
ns the difference v
vou could do with

) i s attributeble to TV. L

e te TV snd not
Tex S i

l ” o

Qo
Ty weet h
0 ar L
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RH cont... each other. So I went back to Alleghany College and
. 8at there for a while and kept thinking ebout Paik., He and I decided
to get together again in New York, #n, I asked the president of the
university here 1if he would give me the money to fly to talk o Nam
June 8scme more. So did,and I went and talked to him some more.
Again, I hed no ideafwhat he was doingj I couldn't figure cut what
he was doing, But sométhing sbout him mede sense to me. 5o we kept
doing that, you lmow,running into each other and ak, you imow, this
is all very fuzzy. I think it was in Boston. I was henging dut
with him at @B and we were watching Jackie Casand and a few other
people who a putting a show together, M&nd he started talking
© ~— sbout Ruas and the KY State Council on the ARts. By this
time I'd come to Binjhamtonj I'd bought some equl}l‘nenti I got
the university here to buy some CV portapacks; I set up on campus,
and got a B32, a good old B32
NE¥8  That!s gone through guite en evolution, :

Rl Yesh. The thing I started doing was just gathering junk.  As I said
before, we had all this technology sitting around just trying to[Whiay frews o)
Tigube out what the hell to do with ite I'd hed no background st all
in electronies or anything except meghanical stuff, and I was making
a few pieees that were related to nﬁ&g lar end sound that were
sort of interedting to me. At the seme time we were fooling around
with television. I mode a few tapes. I wes lending equipment to
students,

WS What year was it?

RH I think it was 1969 or 70
M 2, 69.

KZ Were these pieces in mylar and sound inspirational?

RHE ‘'We showed one of those in New York nt one of Ken's shows

W3 Ken? . y
REH Ken Jacobs. If you want to be sure about this, it was the first
timghe showed the shadow play, I ~hoved thet thin~ foo. = epa

bugging me now. He wants to put it back together and can't fipure
how to get all the stuff topether to do it.

WS VWhen I was visiting you at the university, you said you had to}
over a lot of obsolete Bquig:lcnt and turned ... how did yeou use
Yesources &t the university.

RE Hainly,the way I try to use then 1s to
énd buy other stuff. Oh, nnd that's on
the ‘aome time,~es that when [ first came ] 1
what's eolled "Bducational Communieations,” They were just building
the building. &ill the thesters and everything on eampus now
there then. I kept looking at it nnd saying what the hell -
going to do with all this! There was & hend of Hducsational ¢
cations who said 7ere poinrg to revelidtionize tl vhole world
through televisliongand the eduertlonol arstoiz b having all these
big machinesgand not letting snybody tough them. Didn't 1 a
hell of a lot of sense to mee 80 I fi
of th idninistration rive me sone mon

d touche So sat o

£ tE:in]:r_tll.-!i;,,‘.;}:t!

to buy some
© find ou
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‘HH cont, s me back into thig GBA scene. Nam June says “eall thnis
~Russ ‘guy,"” 8o I eall him and he says'yesh, come on down to
New York and.we'll tall shout this.’ So I did and he said ‘apply to
the Counell for some money and see if we can get something for this
“1dea of-yours,”and the idea was to open up a place in Binghemton
“that would. have open access for people who wanted to see what they
. 'eomld with television. The rough premise wons to take the artista
end the educators and the rest of the publie , those three sactors,
and just see what you could do--as a very loose premise to see-what
" thes could do with television -
.. NZ Did you'doeument your activities of those years for Counell appli-
- eations and things 1ike thaet or wes it just ongoing?
‘RE Some of it, yesh.
W3 S0 ‘you u;lpilod for how much money?
RE I forget: - .
. SM  The original applieationyg I don't know how much we applied fir,
WS Whet year was that? ;

R¥5 70. 3 ;
But you got some money?
RE We got 365:'000 .

WS You don't knew how much you spplied for,but yQu got 550,000
Rl Which lmocked me out of course. I mean,my Gode And the funny
thing sbout that wae that I didn't even have an organization. I wasn't
incorporated, I wasn't even orgonized
You hed the idea though, & $50,000 idea.

RE Well, I think it wns probeBly politics to a certain extent.

WS Russel got it for you?

RH There was nobody working upstate cn this at the time,snd there's

a tradition in the Comneil to try and spread the money throughout

the state. B .

GH Was that the ssme year the Video Freaks '=nd Ken snd everyone jot
their first grant?
RH Frobably. It was arcund that time, yesh. Well,Ken and the Rresks
were in New York then and I wns the only person in upstate to get

any money thet I lmow of.
=
but
s
and

they pot one too,

jore vory enrls
1 ug obout as :
ing=-and i

illion ond o half of debt becau
r and left. They had to
o cave 1t to WSKZ -
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BEE We storted out with the neame, Community Center for Television

-Produetion, CCTVF.
W8 When did you and Sherry meet in all this?

EX . Sherry end I met in the middle €0s. She was at Alleghany College
! Wl‘?a: I was teaching there. -

: o she was part of the orgsnization from the very beginning?

R Moo her boyfriend wat ?IH'OF-hu crgmf‘uh‘n v et
Wa_ WO

il boyfriend wag pe L
WS “Didn mow about that.
&M Gets very ecomplicated.
WS “We want to lmow the whole story. Go shead.
RE There are four members of the board of directorst One is Sherry,
cne 1s me, one 1s my wife; and the other {.s Ken, Sherry's boyfriend.
WS. Sonnds Hike a great combination,& winning wa'fMHm co Fur
ha
W Aw . ipgti. . ;"
&n 1t finally got juggled around propebly it was fine.

WS So what heppened to the 54,000 deollars? You aetuslly hed the money.
RE I went down and found the place on Court STe®. md opened it up.

WS S0 with the money them, you found the place. You didn't have

an office or anything.
R I was working off the campusy &v in order to tie the community
into-it I felt I should get s place downtown.
NZ Was there a stipulation in the grant that you do tie the community
into it? ;

RE That wasn't a stipuletion, 4hat was what I proposeds

W3 Rephrase the propaZal. -

RE The proposal, very rourhly, was to take the ertists and the aorts,
and eduention snd the eduentors, and the penersl public, =nd look

at those three thinps somewhnt seporately, but give them nll sccess

to video equipmenty with no ties on,thot. Whotever you want to do

is up to you. 4nd we'd find ont
WS Sort of like a CETA prant but
RiI It was n curious thi
pensive, as expoenal

ring it
brought it back,

to the universit
eult?

RH mﬂ universit;
artag ecarae the;
i sce.

HH Q

s ero¥y bec
thing wouldn't ro
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R They uhzu:\ged thsir minds, yesh.
GH What kind of events and people mnd things that happened made the
. trensition from e community access center, you imow, here's video
‘equiphent, let's go out ond make a videotape,’ to the idea of controlling
video images?
HE  Well, that wes part of the art, "l.‘h.nt was always there. That
was Nem June.
@i In other words, that was h,appening at the same time.
EE Yesh, all this was happening at the saome time. Nem June and I
“were always working together with idesas.

‘ @M Was he up here a lot at that time?

REi Yesh, yesh.
nz Did Ken Dominie serve as a teacher to ensble people who live in the

ty to become familinr with the systems?hes he delngvides art af the sume Hime 7
: RI Ingudible
- Ww )

e
WS But yoi got off the track, now. You were sayinge..
RE  Palkcwas sort of a motivating force for a lot of these things
that happened., I mean that's what Nam June's good st., He's kind of
a somefhing that runs around from one polnt to another and causes
things to happen.
W8 What was Russel's input after you got the check snd eve: thin,g
RE I don't remember, didn't get much input st all. Russe 's position
was that he was coming into the Counell as the gonsultant on video.
In fact,they didn't have 2 video section thenjy #hey were working on
a spauiul program. I'm not sure how all these things took plaep, but
Feter got in there end everything was firmed up in film nnd. video,~
Feter Bradley.
NZ Who is Peter Brodley?
RE FPeter Bradley used to be the hend of the £ilm, video, snd...
GQ Film, TV, =nd Literature Division. Juet resirmed.
WS Forced out?
GO e, Ye wasn't foreed out, he JL]Ft wosn't promotedx énd he wos
ingsulted. He could heove stayed os long ns he wented.
RE He vwasn't terminnted. BHe left.

GG left on his orm steam, veah.

HS Well,

RE 168 mede impossible for him to stay.

W s it, at's it. <You soid it better than I could. There's o
lot of that, isn't © cres There have probably been n lot of people

nho have 5onc through ¥ our orgonization whoae..
Wall, it's sure to h i more nowybecause of the times.
mean,it's getting to th : of economica...

‘WS lt'a herd to survive.

RE Well, it's aif 1t for the erts to survive in these kinds of
times. They con survive,but it's diffieult for them to grow.
We're getting more and more pressure from the Council right now to
do thirnge thot are more visible, i.e., put TV | on ti alir,
WS well, youn Imno here thnt comes frome— Jimiy. iy wonts that.
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EN Jimmy wents to be on TV or what?
W3 Jimmy is & Demoerstie Fopularist and the justification for ex-
‘penditures on ETCand sny other non-profit organization, for him
.- depends on brosdeoast visibility. And thet's what's happening. i
“'was told that by Jimmy, 'in Washington.
RN Well, you can see It'a a lot easler in this state. We've been
going through this for wh,... and this state is probably the most
vital place for the developement of wideo.
WS Definitely. .
EN And I never reslly felt that any one on the staff or on the Couneil
¥nows what's going on in video.
W3 No, they don't.
RE Unless it's something that's fairly recognizsble to them.
W3 They've been sble to do pretty well in spite of that, haven't they?
FD The problem is-wider then that. It's the basic research-to-applied
problem~solving problem.
W8 TWhat do yéu mean? 2
FD The times, the times that we're in ssying thnt things have to pro=-
vide immedinte solutions instead of basic contributions to theory,
ideas, as opposed to - make it visible, makeareal, make it do some-
thing now.
Ri It's less and less immediste solutions as it is understandable
solutions. E
PD Reasonable things that aren't part of something bigger.
RE Well, you run into a time when you no longer have the kind of
benevolencey either in education or in the srts which, within my sphere of
understonding of this, tiewt used to be there. Fhen you hnve good
ybimes on the D.0.B., %Eéaﬂ;m oﬁ the a\é@get, in Albany, they'll =ay,
spend your' money 1 [ . , ond thet'e all we want
to now,” And now the Division of the Budpet in Albany is saying
Yspend ypour money in particular wa yord we-want to lmow how you'lre
Foing to spend it before you spend it,and then we'll let you lmow
if you can spend it."Sc whet you'wve pot iz s situstion...
WS Control.
RHE Control by the buresucracy thet nctunlly is the main accounter
for the money
W5 4ind there becomes
centrol beenuee o
7ou to do.
Yechy and that's
o Ralph ecking,

elting snd Sherry Miller interview  o/6/78
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W2 Do {au think it's the nature of the bureaucracy that you can't
deal with anymore,or is it...?
‘BN It's the eurrent nsture of it now. It's the tightening up business.
There's another. eommittee that meets once in n while, every couple of
months, :It's-ealled the State Wide Committee on the Arts or the
Campus Wide Committee on the Arts...
" W3 When I was here last time you were having them in your studio.
‘BR Yeah, right. One of the things we're studying now is this whole
. problemd of eurrent kinds of sdministration that are affeeting the
<"arts. And this ideas of scoountability is probably the biggest problem
the arts ore heving. - I think it's n problem in education too. It comes
to 8 point now where you've got a liberal arts structure on this
campus and the liberal arts strueture ig staring to sey, maybe we
ought to have a few more (pufe{in ditchdigging becsuse alot of these
-guys don't get jobs when they get out,’ Which is fine !.rnz-nu want
.~ to start _a whole mechaonlem that relates direetly to training people
S for jobs, but liberal arts hos not traditionally done that. -
WS I4hink you hit on & very important word, "ececuntability.'” I think
you eoculd spin a lot of very interesting ideas off of that.
RN One of the things that I keep telling the edministration is, when
they ask me if we train people for industry, I say of eourse we do.
We train peofle for the ert industry. They don't know quite how to
deal with that. I don't think they really believe it, But how do
you beecme mccountable in the srts? It's a diffieult thing to de.
Espeeinlly when the secountsbility that's applied to you is the same
applied to people who meke popeorn balls;- whether or not the pop=
ccrn balls sre all of = certain size or have the same amount of
flnid to hold them together. r
WS In terms of your own accountability and the kind of dichotomy
between doing sll of this work and being o teacher snd doing ETC
with other pecple ond doing your own work, how do you stort trying
to define other kinds of ucco-mtnbj,lity, how do you belanee out
the different roles that you plays Is that n big problem¥®
RE I think there's a lot of things confu 1 I don't Imowu
if I can denl with¥ccountnbility of all The major account-
r to myself, If I
make sense to myself then I keep doing it. If I dont mnke sense,
1l don't do it. Then I do somethin- e
WS George mas saying some
zine, You know, feeling
feel right sbout it then 7 it
RRE Well, I think the main premise of pgetting up in the morning is
to see if you can W ve n reasonabley good doy for 1r_self and
tha€'s sbout ns far as I want to fo th it, really.
WS Are you happy with what you've e? Do ou feel content ns
a ereative individuanl?
Ei I don't really feel content particulsarly.
W3 Do yon feel discontent? 2
RE [ think art has to do with tensions
WS S0 you try to maxirgme tension in
RH I try tec find an understandsble reca
There cre linits to it. 4

in 'terms of doing o maga-
vou're deing. If

i 1ife?
omeble lovel to deal wi
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WS Say more sbout thatx tension... Specifically,vwhat you mean
about that in terms of making your own stuff.
-~ RE' Well, mo, It's a concept I apply to myself and try to glve to
- my students and to other people in different ways,But I've always
+ felt that chenge and tension end ecrentivity are things that are
alweys mushed together, snd if you don't have these elements working
around in some woys,then I tend to throw out meed. I don't think
need is a particu issue. I guess I could define need as being
something that a person would need to do ... & person would need
to recognize need if they had to have some other ocutside foree to
eause them to do something.
WS You have more of en inner foree to tell you.
«BE Yesh, in some ways. There's something inside me that wants me to
‘do these things. I've got some inssne tapes of my begimning students
+s+They'll watch something on television that perhaps one of us e
made end say, well I can apply that to m prograom like 'STarTrek’end
that would be really good.” 80 they have to come up with something
applicaoble to the feme snd fortune area or the profit srea in order
to get en understanding of what this thing could be. I'm trying
to get mway from that. It's the old hacky elichd of Art being
eommunieation. I go through this every semester with students,
end I have to tell them that I'1l smeept that premise as long as
it includes masturbation, Iffit's masturbatory then I can deal
with the idea of communication.
¥Z Then communication is self-indulgent, is thot whot you mean?
RH If it's a commnication to yourself.
WS I always felt that my own work - basically self-theramtic,
snd I wondered if that stirmlated mnything in you. Obvidsly, one%s
own video work is vgry personal.
I wouldn't eallfit*treramtic, no. * 2 -
WS What part of you does your own video work sntisfy. ‘et needs.
Oh the tape's run out. 1'1l pot onother seotch.

WS A Immen belng is n very complex perszon who needs a lot of different
~ov've becn nble Lo bridge kind of & wide level
Ty ofit orr &

things and I thini
of nctivitiess You
that von =ork with,

E!Tlts:]..'-nd TOu

oes brelr to the
what 7o econ do.

ia that mll right?
o’ me.
1't ever met jealous vhen people nole dennn

on |

1 om

8 I Ime: I con do it.
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WS Do you think you sacrifice doing your work for taach:lng?
RE This aghini My own work is all these things. See, that's the

8ve o division in their lives. They go to work end do work, and
RE I dogided s dong time ago when I wes working in the factories
_wthat I didn't like this idea of working in a factory and then going
home and trying to play. I wanted to find something that made ,alot
.~ :of sense to me on all levels, 'dnd it hgppeneguto come out being art.
tl:Et cartainly wasn't thought of at the timey t the concept was
ere. :
WS * What eoncept?
R¥ The eoncept of finding some way to live your life that was sensible.
W3 8o your gesthetic embodies your whole life?

', BN I don't lmow how to answer that., My visualeesthetic is part of

my life. I have menysesthetics. J;&uess,basieally, I have anaesthetic
of living, of how to go sbout living. .

:’-‘_3 180 that has to do with the decisions that you malte on an ongoing
asis,

R¥} Yeah,.

FZ 1Is % : m ¥ you ed sbout

-]
W8 FPlease do.
ust like to hear more apeeifically what went down between you
and Nem June when you came up here, laaentially,your first video
tﬁgea...or some diaslogues you had with him's
I don't think we talked too muech sbout videc tapes. We talked
more aboet the idea of getting people involved in video, and getting
video to a point where I think I could define it better than Nem June
d1d in some wgys. We wented to find out what wideo was. I could
speck English better if nothing else. At the time Nem June was heving
horrendous problems. He's much better than he used to be. He had
e passion and e sense for what he wos doing, snd even being as inarti-
eulnte as I was then snd sti11 sm, I could find some ways to maoke
it hapren. Han June's pgood at this. Yo June gets on idee aond he
nokes me build it for b which I've done mony times: Charlotte
Mormon's Video Cello, the Video Bed, the Experimentel Television
Center. I think these ore nll thinpgs that Nom Juno wonted built.
N2 Your building that doesn't give you clainm te having created that.
RE Yo, I don't want clain.
WS PBut you pot satisfaction from doing it becsuse you chosse to do it.
~ Yesh, I 1ike to build things. At the smme time the Video Bed
ight of by Sherry end I built it?-"-ntl Ham June tock the eredit
for it. It all workd out, see.
Do vou feel slighted i Kem June tool
I don't feel slighted
he eyeballs that Ck -t
them rather thon
a enrirus relatior
WS e hns twenty monltora

R¥ Thatts thot buneh of old TV sets 1 paid B o pieco for,

‘eredit?
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Was the first 2 built at the center?

No, it was built in Teolyo

Was that the same situation, was the idea generated by Nam June
and designed by . ? 3

Yeah, #abre  built it and Nam June =~ and irritated Asher
and found ways to keep him happy and give him enough money to keep
him in the states for a while and make his life as comfortable as
he could through whatever moneys I could raise. (laughs) It was
all the way around that way. .

What are some of the developments of the different ldentifihble
phases of the ETCT How did Sherry come in?

Sherry came to live with Ken and was looking for a job. I think
she applied to Ken Dominic.

(to Sherry) What kind of backround do you have?

Neil, you didn't let me answer, do you want me to answer or not?
Maybe Sherry should answer.

T do this to Neil all the time, two or three times and then he shuts
up for awhile (laughs). She was looking for a job in, I think it
was in paychology and (to Sherry) you couldn't find anything, or
the things you found you didn't want.

I was overqualified.

You were overqualified. And then I had a secretary, Linda, or one
or two inbetween, and you decided to try that, so you cued into it.
So (to others) she came in and took over, kicked me out. Sherry has
a backround in psychology.

sherry, could you say something, personally, in your own words,
about what Ralph has just saids how you came into it; what you
thought about ity how you wanted to develop it; and,you know, what
happened the way you saw it?

Sure,I came into it. I was somewhat interested already ‘cause of
knowing Ralph, and obviously I'd been down to the Eenter many times
befors T actually started to work there. I had no backround in
television at all- I'd naver seen amall format television, had
never evan conceived of myself as ever wanting to have anything to
do with any machines like that, They scare me. [ had no idea how
to run them; I couldn't run a tape recorder;, I didn't know how to
run a film camera, or projector, or anything like that.

But in studylng psychology, dld you come across studi es which -
involved analysing some specific mental function with, you knov.d'-'rc_.r_'
looking at the wave form ? -

Many moons later her .
Your question i taRing|off the track, it was a bad gquestion.

Well I'm just curlous. You said you were afraid of the mchines,
but taking psychology to the masters level, I would just guess that
you would come across, you know, the sclentific process would bring
you to, you know, some kind of initiation with the kinds of tech-
nology which now seem to be filling up the experimental television

center.
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X SM Well I tend to have an analytical framework, I think, in the way

T that I think about things, but I didn't know enough at that point to
really understand how that kind of way of looking at things could

?-cz make any kind of contribution to theaienter.

= WS You realize you must have felt that you had a contribution, that you

= were needed in that situation because you went into it with like a

£T total energy. -

.* 5M Yeah, and one of the things that initially interested me, personally,
™ was working with klds in video, and I did quite alot of that.

= RH T thought you were trying to figure out a way to fuck me. (laughs)

She was trylng to work with the kids, Ralph, you got it wrong.

SM Actually I was interested in accruing power, haha. MNo, I was inter-
ested, really, in the kids, and working with kids, and seeing what
kids could do. But I'd also, through school, taken alot of art courses
and was very interested in art, and met Nam June at the Genter and
was very interested in that specific aspect of it, And as the Genter

3 tended more and more in that direction...

WS So what was the first ta.ngible thing that you did when you started to
make a commitment to the Benter? What did you start to do? i

SM T typed (laughs) and filed.

¥ So how many years lve you been working together, then, on the center,
what was the year that you entered?

SM T started about "71.

WS ‘So that's '71 to '78, That's like seven years. What wers the exciting
things that started happeningl I mean, that must have been a very
dynar{dc thing when Sherry came in and you started having a real organ-
ization.

RAH Well Sherry didn't cause the organization to happen. We always had
a real orgahization.

W3 But she brought alot with her.

RH Well T don't know, not lnitially. She just came in and gtarted typing,
and taking care of the correspondence.

WS §to Sherry) What do you have to say about that?

SM Tt's not a very romantic point of view but it's adurate. )

WS (laughing) Well, I guess we're in a post-romantic period. Well what
wére some of .the highlights, [ mean, what was the sense of collaber-
ation? You put it in a very blatant point of view, but there must
have been a sense that something was, as we have a sense in trying to
get a possible magazine together we have a sense of alot of energy-
and alot of possibilities opening up together, mutually. Did you
have that sense? -

SM We still have that sense.

WS Well say something about that.

RH The idea of the Experimental Television benter is that it isan
experimental television center. It's a place to experiment and to
svolve in and deal with ideas. It has always been that, ever since
T started it, and it always will be that or else I'll close it.

WS Tt will close, it will close, it will close. . i

RH T don't.it to turn into a service organization like Murk, or something
1ike this that hands out equlptment. That was never the premise.

H;F/%g\ (laughing) I'm much more discreat than to say that.
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WS Could it go on without you, Ralph?

RH Uh, it won't.

Ws cCould it?

RH It ?robahly could, yeah, but it won't.

WS The strength of an organization, it seems to me, 1s its ability to
- T .

Eg Th;s isn't really an organization, it isn't a group.

No? . "

RH No, this is my goddamn sculpture, you know, this is part.of my sculpture.
It's a very personal thing to me, and if it changes radically, I have
enough control over it and I can just shut it up, dissolve the organ-
ization, it no longer exists.

WS I think George would take exception to that polnt of view, wouldn't

ynu?(to George)?

W3 Well, I don't know, there seems to be alot of, you know, I don't know,
I wasn't trying to force my...

GQ I absolutely don't take excetion to it. The important thing is that
one be clear, what it is that one is doing..

RH That's right.

GQ And T think there are no rules in that reapect.

RH And I've always felt myself to be a nk-dictator, and that's
exactly the way [ feel about the fenter. 5 bencyltid

GQ The mast just form of government.

RH T think it is. I'd love to live under it, if we could find one.

GQ Tt has only existed in very tiny little situations.

RH Tt's the only thing that gets anything done in reasonable ways, in
ways at least that I find reasonable.

@G Tt's an alternative to beaurocracy for sure.

RH We discuss things, and quite often Sherry makes decisions about what-
ever has to be done. If there's some basic decision I feel I should
get into, I'1l get into it and I'1l shove everybody else out of it.
I*11 listen to what they have to say but I'11 do what I think makes
sense. That's upfront, everybody knows that'sthe way it is.

GH Like what kinds of decisions?

WS Give us an example, a specific example where something is happening

dnd you felt that you had to enter and change the situation in terms

of the direetion in which you felt it was necessary to Zo.

RH T don't remember them, [ just do them. .
SM He's not in that radical a position, it's never that radical. [t-isn't
really guite that complex.
RH This sounds radical, hahaha.
GH When you found out you were cut, say,you Know. [ mean it seems like
I remember you had a meeting about whetiia fou 1
Dt t
{15 L+
i T e navs, ITram ny yutsider, vaen
radiically revi yiu shauld say s2 that., -
1 i n at [ thing

yau some oL g
211 mixed up. Let me just start and see
1. [ think the §tate fsuncil of the tg——

IH  All right, well let mpe ¢
the State &ouncil--oh,

{tts
what comes out. First of all,
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(cont.)...yeah I've been.thinking words, I really think that words
define things to a great extent--the State Council of the Arts to me

is a place that is councilling or is a council of, and has to do witﬁ,
the arts. I see this as a fairly definitive statement, and in the case
of television, I don't think that what Ls known about television =
particularly relates to the arts. I think it relates to entertainment,
and _T.don't think it's the Sate Council of the Entertainments. And I
would like to see the moneys that they have go toward the idea of

‘funding places and people that are going to specifically have the

impulse, urge, and need, or involvement in, the arts. And it's a
political organization, and they have traditionally tried to figure
out ways to support alot of things that I consider are outside of the
arts, and I'1l go further as we go and try to define some of what I
think art is in terms of video. It's broader than most people think I-
think 1t is.
Well say something about it now since you're on it.
Um, well, shit, I keep losingthe thread.
Let him, let him know, He's doing fine.
T*m fragile man, you can see that. Let me go back to the 3ate QQuncil
of the Arts thing for a minute. T was on the panel for about two
years and was fighting all the time not to give money to organizations
that wanted to do something that didn't relate to the arta. In other
words, they fHSt needed money to put a program on B¥ , or to do some-
thing that didn't have this kind of spark to> it, or feeling to it
that somehow would help, again, this creative process, or thinking,
or ideas, or something that would lend itself +to the growth of video
as an art form. And I quite often lost those issues; alot of mangys
went to, I think, some of the most rediculous projects I could think
of. But what happened out of that was that I kept saying these things,
and then T had to think about them, and say, what the hell am I doing
with this TV Senter? If I'm going to take money from the State Council
of the Arts, then I'd better start thinking about what I'm doing with
the TV €enter. And I finally decided that, and it was a good time
to do it because we didn't have enough money to do everything that we
set out to ds. Tdeally I would do all of those things, [ would have
a wide open operation. But T couldn't, so I was taking State Couneil
af the Arts.moneys, specific moneys from this specific place, and
decided T would narrow down the concept and deal more toward the idea
of the arts, arts and video. 1 could see this as at st a three or
four faceted thinzs one would be processing, the kinds of stuff I'm
dealing with, the kinds of stuff Gary's dealing with; another would
be documentation or documentary, I think a very wvalid formof video art,
a third area might be dealing in the conceptual area with television
as a tool, pointing examples I wuppose you (to Willoby} and Peter
Campus, T Supposeﬁo a certain extent.
. Wailt a minute, maybe not me (laughter..)
And in the Tourth aves, T still see television as sort 2f a sculpt-
ural thing that has mass and sculdture ta it.
Could you slabarate on that?
T just did
Yeah he did...

P

.and now the fifth category of all the things you didn®t
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WS (cont.)...mention.

RH All the other things I didn't mention is the problem of the fifth
category of nonexistence, or something. But I think you can come to
that kind of a decision, like, first of all, documentation. It took
ma a long time to figure that one out. It seems to me that you can
.go about gathering information in particular ways, and somehow it comes
up as an understanding in the person who is gathering the information,
hopefully a clear understanding of what the information is, of the
avent or the azferi.sncs—-l keep going back to the idea of experience
through television or through the video camera or whatever.

WS And that happens differently in these different categories because
the content is different.

RH 'Well T think the most abused category is the documentation area.

So many people are making snappy little entertainment shows and
calling them documentaries.

WS Where is the line for you betwesen art and entertainment?

RH A thought. It has an intentive thought .....d...

W5 An intentive thought-- what do you mean, intentive thought?

RH T have to use examples of it, I suppose. I think somebody can take
my mbhine and make something pretty, slap a sound track on it and
run off and sell it, which may be the reason that they do it. Or,
T think somebody might use my machine to develop ideas,visual ldeas
that are important to them and important for them to understand. 1
think thers is a different intent there, there's very little sock
carried to the first one.

GQ That makes alot of sense to me, that art differs from other forms of
ecall it, what, " #gaiscourse,( read communication if that's what the
prejudice is) in that it is intentional and conscious, d it's the
quality of consciousness that arises out of the engagement with the
medium that differs from the assumption that one is doing something
for an audience or for an effect or for an idea

RH Or to make a living

Q0 Or to make money, whatever, for, for, for whatever.

RH The same idea, I think, call it stream of sclences, is something that. ..

%5 What do you mean?

RH Well T think a scientist or one who deals with science who is curious
about what they are doing, directly convoluting within themselves
these problems and processes, is doing exactly the same thing that the

artist does.
WS How's that?
RH Just the way I said it, [ mean I don't know how ..
WS That quality of mind that he brings toward the problem
HZ TIntention
a4 Tntention, yeah
" For the sake of t
.a dollar in zoin

sake of raisi
Lhe g

ne problem, in solving it, or for th
on to the next big mroject in bulld

riy Loenbillad, ani, the

a 3olex to take your pi
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That's what Carl André said about mountains. He said the reason he
climbed them was because they were there-- and that's the artistic in
him}too, I suppose. And the other intention is to climb them because
of gomething that you get from getting to the top.

The problem is is there a reason to get out of bed in the morning
That's a little bilt unclear, uh, part of the reason to climb the
mountain is to feel what it's like to go up the mountain. If you're
climbing the mountain only to get your name in the paper or to meet
the man at the top to take your picture, or something like this, then
I think that's a different intention. But the artists, or the arts,
or the sciences, I think are very well ases ¥ over this.

Art intention is very un-goal oriented, lt's self satisfying.

It's incredibly goal oriented. The goal is to find out more about
what you're curlous about. It's a hell of a goal, as far as I'm concern-
ed. (laughs)

Aﬁd that relates to experimental because it's a kind of correlation
there.

Yeah, yeah.

There's always the residue of the old debate between art for art's

sake and art for a purpose. And those are such crude terms in which

to state the case,that when one is forced to one side or the other

it appears, alway3, as though one is reviving an old point of view, so

that Ralph's point of view could be read to some extent as an art for

art's sake point of view and then seen in the context of a cultural

history. On the other hand, the issue as it was raised when the art

for art's sake point of view was hotly debated,was not very sub tle

in relationship to the whole question of what a medium is;and what the

potential for dialogue within a medium is. T think this is the dis-

tinetion that's very hard for people who haven't worked dialogically

with a medium where you actually feel yourself in communication with

something that's coming up within the medium, and you're listening

hard for the clues that come from the medium itself rather than.a

system of ideas or a set of outside assumptions.

The art for art's sake thing--T battled that one in the fifties-- it

never made a hell of alot of sense to me

Well it depends on who is saying it and what they mean by it

The idea of anything for its own sake is rediculous to me because

you're always being affected by and affecting the entire culture

But the kind of’ art-from which that point of view arose was not as

solipsistic as the presentation of the point of view afterward made

it seem. I mean something was happening and it was happening within

launguage or within whatever it was, whether in paint or whatever it

happened to be. It's like the point that you made about what you .

called masturbation-- the larger category lis auto-eroticism-- that the

very act of being involved in it is in itself an excitation of the

1iving possibility of being there . doing that. And that's not art

for art's sake. It's as though when you say art for art's sake you're
i : our activity.

building a case around ¥ v and for what sake? It's not

art for whats sake, Ralph? You do art, | '
art for art's sake.it's art for somethinz else's sake, S0 what sake
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WS (cont.)...do you do it for?

RH I do-it because I choose to do it.

WS Self-sake- the self is what you do it for

RH T suppose. It's the only thing I have to deal with really, is
myself, as we all do.

WS What does Peer ﬁ§de Jave to say about all of that?
. myse as point. S 1s part ofthe dif-

ference.

WS Who said you should? or would?

RH T see myself as a part of soclety. I think art for art's sake,
quite oftem that argument related around that idea of living in
garrets and :

GQ It's a soclological distinction, really.

— Ralph is in a situation, though, where he does his own work and
many of the people around him, students and people at the television
center, beneflt by the fact that he's doing, you know, art for
Ralph's sake.

3Q But that would be true of any human being who had contact with any
human beings. If the activity were a lie, or if the situation of
students is a fact and a truth in that...

WS That may spring into an interesting question about who do you
think you are doing your work for besides yourself?

RH Oh I'm doing it entirely for myself

WS Totally for yourself-- but there are people who benefit from it

BH Wait wait wait. Let me get back to my work; I keep getting con-
fused. You're talking about this video stuff that I'm working with
upstairs here and putting together-- ideas in video. I'm primarily
doing that for myself and Sherry's sake or whatever. At the same
time, T lmow that it is a collaberation. I know that at the same
time there are alot of other things that happen with that because
I get ideas from that that then cross over %o other areas. HNeil
says he sees things that I do that make some sense to him, but T
don't particularly set out to do that,except once in awhile I do.,—
Like the other day. I'm trying to teach a course that's very inter-
asting to me right now because it's a course in video that has
nothing to -do with using machines, but it has to do with all of it
in concept--working entirely in concept and wlth other materials.
ind one of the things I'm trying to teach is how to key, §o I've
outlined things on the blaeckboard, I"ve showed particular things
an the screen, and I couldn't quite get this idea across. 3o I
came home that night and got myself a drink, went upstairs and E
mle a tape to give to the students the next day of keying and what
they could see. And when I got up the next moming I still had
a few more ideas so I added those on, walked in. and put the tape on.
and we all watched that and then talked more about it, and what's
happening out of it is, and I was talking to Paul about it the other

. day, it's blowing my mind because I'm getting across all ofthese
ideas and not using the machines at all.

WS Except you used, with your words, with talk...

28 That's the first time I'we done this tape business which 1'm
probably going to do more af. This is probably going to relate to
what we're doine next year and this idea of putting together some
qort of booic.sswd [ think I'11 also put together a set of tapes which
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RH (cont.)...may zo along with some of that.

- Ralph, do you perform your artistic activity ever thinking that
people are monltoring your activity as you go?

RH Start over again

—  You|perform your activity as an artist. I'm just curious if you're...

RH -Well I'm getting really tired of, well, go ahead ...

— I'm just curious if you ever ac¢t with the fact that there are
people who are monitoring your activities-- your students, or the
New York State Council of the Arts... 5

WS Your public, your public _

RH I'm not a performer. I'm not a performer at all. I have no in-

: tention and no ability as far as that is concerned.

WS But this is a performance, Ralph; right here you're involved in a
perfomance. *

RH I'm sitting here in front of my fireplace, and I'm sitting here
shitting the shit with you...

WS But you've got an audience. We're here.

RH I have an audience every place I go, man......

— This is a dialogue.

RH And I'm not per%cming for them.

WS But it's more than a dialogue because there are more than two
people involved. >

@@ Well who's the audience, but who is the audience. It is a non-
constant audience.

WS ' We're all everything at once.

GQ Right, but in a performance one thinks of a gituation in which one
person performs for an audience, or a group of people perform for.....

W3 No, a performance can be multi-peopled...

RH That's right, and it can be intended to be a performance, and this
is not intended to be a performance.

3Q Right, well that brackets ity that frames it; that frame isn't here.

" Ralph I remember an evening when you invited me down to the center
along with a bunch of other people and showed some of your work i
progreas--"this is where I'm going, this is what I'm doing, this is
what I'm intercsted in"-- was that a performance?

RH It was closer to a performance except the thing that's happening to
me is this idea of teaching has got me to force myself“come to a
point where T try to logically structure things for people who 5
don't know what Im going to say, who may not be involved in what Im
about or what I'm talking about. I still don't think I'm dealing -
with performance in the classic sense of trying to....

WS Performance with stigma

RH No, in the classic sense of trying to take something from one point
to another. TI'11 lonsely structure a gituation or an idea, and then
T'11 go into it and hope something happens. I never never never
. have anything on paper or anything to remind me of anything.

WS How about a more general category called communications

RH Well, you could use that. I'm trying to communicate right now, yeah,
T agree with that. It's very broad.

WS But there are different levels of the task, and 1 want to get

clogser, I want to define...



Ralph Hocking and Sherry Miller interview 2/6/73 20,

RH
Ws

RH

3H

OPEN STUDIO VIDEO PRQOJECT

STATION HILL RD. BARRYTOWN, NY 12507 tel. (914) 758-6308°

You want to define communication?

No no, I want to isolate different areas of communication that you
may go through as a creative individual, from when you get up down
to when you go to sleep. And there are different qualities of .
communicating,or different situations in communicating, and some of
them are personal, some of them are performance, And I sympathize
with his trying to force you into a position where you acknowledge
a certain chanfe in intention,or an accommodation to a situation
where you get into what I wnu.lld call a performance esituation, too.
And T want to qualify that by asking you about different-levels

of how you see yourself as a communicative individual.

Let me try another tact on that; maybe it'll make sense, maybe 1t
won't. T try, consclously, to deal with myself and deal with other
people as easily and simply and forthrightly as I can. I don't |
have any sense of politics, usually. Once in a while it crops up,
but nomally T can get that out of myself. T try to, again, get

up in the morning and do something that makes sense to me. It's
really that simple, and I'm striviag for that kind of simplicity.

T think alot of people have that feeling, too. I have that feeling.
T have a hard time talkLng in front of a group of people. I have a
lags hard time than I used to have because I've done it more.

Is what you've just expressed something that is happening now, are
you talking in front of a group of people now?

Wo this is much less formal than what I had in mind.

When you refer to that situation?

Right.

But it"s not a dialogue, it's more than a dialogwe, it's a quad-
rupalogue, or somthing. There are alot of people in the room

and alot of people are being quiet for awhile...

A dialogue implies two or more because it means the space inbetween.
Actually that's an interesting idea because that's exactly the way
T conduct my classes. I mean I don't get up and just lecture for
an hour and a half and then say all right go home and think about it.
Everybody's always interupting me, always interupting me, which I
want them to do because I want to know what I can do for them and
what they cah do for me, and get a dialogue or some kind of com-
munication process going, amd Then we've got TV and, you “now,
chanze channels,and that's about what you can do.

Ralph, T have to tell you what that was that T brought up a minute
agn, for me. Por me that was a demonstration of where [ am. It
wasn't performance, it was a demonstration.

An exhibition

No T wouldn®t call it an exhibition, it was an exhibition in
performance, but it was a demonstration. Here it isi a demonstration
in the sanse af a chemistry; a guy getting up and saying "well here's
how you make nitroglyeerin." That's a demonstration. This is how
-1'm doing what I do. .

In fact I'm dead if T can't do this dialogue thing. I'm dead.
I've come to a point in classes where nobody will say anything
and T don't krow what to say, And I say,"hey, why don't you go
home? and close it down because 1% doesn't make any sense Lo me
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(cont.)...to continue.

But you can have silence, too. You can have a few minutes of
silence there.

Yeah T accept that, too. And we do do that, that does happen.
But you do come to a point where you feel that if you don't get
get some stimulantsthen you're.not going to come up with anything.
Speaking of stimulants... N

What kind of stimulants...

-Yes?

I thought maybe we could break and look at some tapes. .

No no. Well wait, I just want to ask one more question... (inaudible
joking)..there's a little bit of a lopsidedness about it all be-
cause Peer has something to say and you're trying to say some thing.
T'm interested in trying orientation) orient the dialogue a little
bit more comprehensively by asking you specifically what the
stimulations have been ip terms of dolng what you've been doing.
What are the high puints‘? What are those things thaf have been
really integral in the development sinee, uh, 71-73f what are the
high points?

well Willoby you're thinking along the lines of television and...
no ['m thinking in terms of memory, of highpoints

Let me finish what ['m saying. I don't tend to think of high points,
I don't tend to think of--relate this to television. I think tele-
vision has this problem of trying to find a level of orgasm to stay
there, and I just don't think you can do that. I've had so many
high points and so many low points and so many middle points that

T don't remember them all. And I don't really find these things
thTt some people do find, and T just don't know if ['m capable of
this.

Does Paer Bode, would you concur with that observation? Is your
experience in what you've done together-or would you say that you
could define high point, that there are certain things that are,

you ¥now, that you could point to as being important?

Tt's difficult for me to answer. It almost gets onto another con-
versation, like me dealing with my situation and my involvement.
Well, if it's a dialogue it ought to be open for everyone to =say
something in, and if you want to answer the question you ought %o
be able to. If you don't want to answer it then you don't have to.
Well say something about high pointsa~A high point is an artificial
sort of a freeze in time. I mean you don't see Neil walking into
the TV Center and referring to smells and so on. In other words, this
nostalgia kind of TV-really-says-it, it's the kind of thing a guy
who' s making a documentary does. It's a very artificial approach
to nailing something down in time. Tt doesn't want o be nailed
down.

Wot necessarily, I mean, I'm not defending his gquestion about high
points, but I think it's interesting that it came up,because I think
that it's exactly whatiVideo is not about. So when one is asked to
state what high points, one feels a resistance coming from that which
creates the thing that we're talking about, mayba. & high point is
a peak experience. It's something that stands out of the course of
1ife by its separateness from that. One point of view might say as
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44 (cont.)...someone . - as long ago as Alfred #"* said, that
all experience is exceptional and that we are trapped in a network
of created language in which we don't notice the exceptionality of
everything that is, and so we make them less exceptional exceptlons,
ordinary legal kinds of realities (laughter). And by the elimination
of, and T mean I am now inserting this, by the elimination of the
expectation of high pointa, one moves away from sex for the purpose
of orgasm or something for the purpose of getting to this-- whatever
it happens to be which is also the end ot% , also the death of it,
and moves into the area of a live middle, of a medial region in which
e;:a;pt].ona are evarwh:;:— -

WS Finish what you're say

PO Let me ask you a_guestion .

5 No don't ask him & gueation, let him finish
GY_ Go ahead,
Pg You bring up sex; sex is a good way to discuss high points.
Gu Right

PD Do you remember the best sex you ever had?..pruba‘bly not, I mean...
Gy Well see, you're asking me for a high point view of sex, and when you
ask that question, um, I mean I can remember extravagant kinds of-

experiences,but then if I ask myself what is it in the nature of mex
that compels me to want to think about it a whole lot, uh, it' s not
that. In fact, as I grow older and I hope deeper in my awareness...

RH Wisdom

Gq Wisdom, whatever, I lose my interest in that kind of excitation and
deepen my intersst in something that comes into play.

PD What's a high point? a high point to me is an abstraction of thought
not “gee this was really a great day, 1976, .44

RH High point is a really lousy desecription of...

PD 1It's really bad

RH ...and this isn't, I'm not trying to attack you or anything

W5 I'm going to defend myself, don't worry

RH ®6, in terms of high point, I think you can find, if you want to talk
about specific issues in specific times, the idea of pivotal point,
perhaps, makes more sense to me than high point.

WS It's similar for me

RH | can find things that have changed my life in particular ways.

W3 Okay. Rather than defend my high point positlon, let's talk about
your pivotal points.

WH My plvotal points...the problem with my pivotal points is the same '
problem as my high points. L don't remember my last orgasm, nor do L...

WS That would be a problem, I would say

RH wWell it isn't to me, at all. Mo, there's no sense in trying to remember
them; T just want to have another one. and I algo can't remember the
last time, except L suppose L can remember the lagt time I wasy no I
can't. L've been so damn depressed lately T can't remember the last
time L was depressed either.

sM You (laughs) asked the question in a bad time. ,

RH But I'wve had orgasms and depressions in the last few days and T don't
remember either one of them. So I don't deal with those extremes very

welly T tend to put 4+hem.....] want the extremes, t'm after them all

1 tima, but T....
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i don't want to carry the conversation into my domain but L feel

very strongly about measuring my life in terms of very high points
and low pointa, and I keep a pretty careful graph on them. You

can throw me a day ln a year in my life and I ecan give you an esti-
natq of where i was on that...

1'm lamazed at people who can do that, i Jjust can't do it

‘Why 'do you do it? '

Because I have a very strong sénse of my development and where I am
from day to day, and I just remember. : :

I guess maybe tﬁat it's just a difference in- I would measure it in
terms of an integration,and where I am now is the product of all of
those things.

If you take the question, what you're asking me is whether or not,
perhaps, [ can answer a question that's important to you, and I can't.
Well that's why I'm sitting here, '‘cMause I have the questions that are
important to me and I wouldn't be here unless I wanted to ask them.
Well that particular question I ecan't anawer, is all I'm saying...
Right, well we should go on to something else +

Which has nothing to do with good, bad, or indifferent...

Let me taste that scotch, let me taste it

But mctually I was *rying to get something out ng you that related
more to yournsituation than anything out of me, Because T would like
to know, in the period between 1971 and where we are now, what some
of the more, don't say high points, pivotal, memorable, you know,
what has been accomplished in the last seven years of work? And when

" T say work I don't think of your specific work, I think about the

work...

I'm not trying to dodge this but,.again, I've got the same damned
problem, And Sherry'll tell you, that I don't remember things very
well and I don't really think in the past at all, I think in the now,
and T don't often think very far in the future.

But it's good that I asked that question because you could tell us
that way of your thinking, because some people do think differently.
Yeah, your questions are fine, I'm not objecting to those.

Maybe someone could ask you some others.

well T would-like to see some tapes, too.

Qkay

Sounds good -
Alot of what has happened over the last seven jyears has beens you've
created a space here and supplied people with the tools, and given
them psychological space in which to experiment. And you, as an .
individual, can_not always, you know, you just ‘can't keep up with it.
1 mean you gave the space...

well it's not ‘my nature to be able to Xeep up with everything that's
happening. Again, my problem with memory and my problem with recoding

things, writlng things down or hanging onts things...the few things .
d tape or video tape.

.that T do have are probably on tape--soun

T think that what Neil has said is really--when Willoby talked ;baut
aceomplisghment, that's the accomplishment, is to have set up and then
to maintain that apace and those tools for pennle to come 1n and ta
work with.
And works

No b

sithout anybady, iLn a senus

’ b
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‘Tt doesn't wori without peoaple

Much more than the rent, and it'a much more than...

{+]

Well say what you want to say
The way that the Center is structured is one that very definitely
needs people, needs very particular people with very particular

. interests. And I think that one of the threads of interest is a

commitment to make that space and those tools avallable to other

people so that other people can do their work. Now what I look back

on in seven years, and 'say that was important and that was important,

is only my perception of that. Ralph may have a very different

perception; Peer has one, Neil has one, and they're all different.

I don't think that that's really,really the issue. I mean I'd be

glad to sit down some other day and talk to you about what I think

was interesting to me. :

Well you're talking about a collaboration that has a kind of a

seamless quality, right? I mean there's a kind of general continuity

that seems to absorb everything else. It's very interesting because

I'm very different from that way of thinking. I delineated things

very specifically? I have dates, times, moments where the peak ex-

periences happen. I measure themj they're recorded; they're docu-

mented; I put them out of the culture; I identify myself with them

taking place and my participation in them, and you're approach is

very different and it's interesting to me to uh, I'm interested in

you talking more about it.

Lat me put it this way, perhaps. I'm not interested, very deeply,

in most people--individuals. I'm interested momentarily in them,

but not in an ongoing way. I'm interested in ideas. I'm interested

in the TV Center as a place that gives the space and everything that

people are talking about, but T'm not interested in finding out what

happens there after it's developed. 4and I think it should be ableto

develop in its own kinds of ways individually. I'm a great champion

for the individual and I don't...

You let him do what he wants

Exactly. And that's a very difficult thing to get funding agencias

to understand. (laughs) I think that our operation ls perhaps one

of the best ones in the world this way. I mean we really do not

5it on people's backs., And we do not participate unless they want us

to in particular ways. And we won't do a fucking thing for them,

usually, unless they need sme help. And there aren't too many places

around that do that, none that I can think of, really, because video

especially; uh what's her name Lo %7 . - was up here the other

day, kept referring to us as a group. I mean she wanted to see group

tapes, I think, or she wanted to see what the group has done...

Pat 4rugd ? *

Lucy Castelanitz
owed to develop over the

years? Or, you've never really pursued a public...

Well no, I've said what I'm saying now many times, i

into the logic, somehow, of those people who run these things.

but it doesn't fit
It
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(cont.)...just doesn't seem to compute. J believe in education that
way, tooy, I did the same with my students. I'll go in there and I'll
do what T can with them for the time that I'm there, and then I
expect them to pursue their own interests. I expect them to pursue
them in ways that I may not lmow about.

Maybe you're asking too much, ph

T am. But I'm going to keep asking that because I think in the long
run,that's what makes sense to me. And it's a difficult thing to do
right now because all of my students want me to tell them what's
right. And I don't know what's right so I can't tell them that and
tend to confuse the shit out of them. But maybe they need at least
one person to confuse them.

In how to be a student, or how to go about constructing, you know,
visual works, or how to pursue knowledge or how to...

I'11 give them the same framework that I give people at the Center.
I'1l give them the tools to work with, or I'll critique the ideas,
1'11 talk to them about the ideas. But ultimately I'm not going to
run around and say "oh that's horrible or "oh that's greatfs It's
very level, usually, I'm more likely to say "that's bullshit® than
I am to say "that's great.® If greatness occurs then that's what.
should happen. If shit occurs then I'll be more critical about that
than T would be about the greatness. So doss that make sense?

It makes sense because of my experience

1'm not the student's father, I never have felt that way.

I think that's general in teaching. I mean students look for that

‘and never get it from teachers unless that teacher is out looking for

somebody to...
T think Ralph and Sherry have given students particular individual

kind of space where they're free to pursue things on their own...
Well that's the responsibility of everyone who teaches. EalAtn”
But it's, well I don't kmow...my experlence at the Television| has
been unique, in my student experience,<that I was never given as

open a space in which to explore my own individuality in regard to
the tools j

Paul, I think it's common for people who teach to try to makesure
that the student gets that right. And that gquite often gets to the
point where they will do it for them.

It depends on what you're teaching, but yeah it is common. I haveto
say that I remember being under the influence of a certain mentor who
would say "It's not your job as a teacher to say okay this is right
or wrong. It's your job as a teacher to supply information and leave
the decisions about the goodness of that information to..."

No T think you can take it one step further. I'l1 tell people what I
think, and T'1l fight like hell for my position, But I won't fight

. to the point where esither you think my way or I'1ll fail you.

Well you clearly say "that it's my position,” it isn't the position
of this university. et )
That's right,but that's different i;an what you're saying. I'm going
to add in my own feelings about this, my own thoughts about this. I
mean it's not as clear and clean as layingbut, you know, the ;tuff...
Jh there's nothing clear and clean about It, no doubt about that, but
it's, uh, teaching, whatever.
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" wes(trying to find place in tape...) :
Can you reproduce tape footage counts on that? UTan you actually
get away with-- I've never been able to use a footage counter on...
If you use one machine then you can use a counter
I've never even been able to do it on one machine
Even sewing machines are not compatible--same serial numbers, no...
Do they make them on the same ‘serial numbers?
WS 1800, 2600, 2350... - - *
{machine hum and rumble...) L ot
WS ‘My high point is a low peak, you know, I'm going really downhill.
I like to vut alot of energy into it for a short period of time
and then relax, But you don't, sd vou can, you lnow, carry on.
GQ T like alot of time. It takes me alot of time to really get what
he calls the intent of the work., Generally it's very very important...
WS We have two approaches. One of them can go like that and one can go
like that, and catch more that way.
(more hum and burble..)
WS (cont.)...no but I agree with you.

. G4 I mean just to respect the work...

N

WS Sure, you're point is well taken. I have to over-emphasize it.

GQ Well Ralph, does that tape have a name? I mean I*d like to be able to
refer to it in my mind.

RH It*s got a number

GQ What is the number?

RH Wait, it does have a name-- the Legs tape--"Legs Tape II* or something
-like that.. Will somebody get the light? 2 .

(after the tape...)

GQ "Legs Tape II* we're talking about...Gary--go...

WS Leg I, Leg II...

GQ Owego (laughs)

RH The firast Legs tape was called “Scrambled Legs*, unfortunately.

(laughter in chaotically inuudible conversation)

GH You've been working with the human form, and controlling, dealing with
grey levels of an image, and what seems like a contrast of a human
form, biomorphic formy generated. and for me, there seems to be,..
I*'m just wondering how you feel about that very large area between
the generated forms--in other words, the very hard lines and that
very curved line and...

WS Highlights along the grey tone scale?

RH The first tape that I showed you which had the generated image in
direct relation to the human ‘mA%e is very confusing to me right
now. This tape has; I don't really see the shapes as being other
than treatments to the basic structure of what she is and what she,
how she reacts and what she does. I don*'t see it as a different thing.

GH TIn other words, the intention there is not with forms but the inter-
action of movements with control. .

RH The intention is both, is for Sherry to realize what she‘'s abuut_in
terms of m.king shapes, and for me to realize about how the machine
structures things so T can structure at the same time.

WS It's a collaboration

RH TIt's a very collaborative thing--most of our tapes are.

W3 Do you feel, Sherry, that it's a fair collaboration, do you feel that

Eﬁ‘.‘ geoiatist’yiﬂg yourself as ...

SM utely.
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1t*s important to understand that in terms of words,because I don't
think that comes necessarily, across to me in the tape.
Well there are t of r,n:'uhl%m.s that people are having with the human
form, particularly when men work with women®'s forms. There's the
tradition of using the woman as an object, and I don*t think that at
any time either one of us is considering that as part of what we
were doing. Often Sherry will sit still in something, but sometimes
that*s because she likes to ge‘b'lu'hq'that shape, or perhaps she doesn't
kmow what she‘s going to doy TR
So you monitor out what,..
Can you see the video screen?
Alwayss
Always, I see. So it really is a dialogue in that sense.
Oh yeah, that*s part of the whole project, that's what video can do.
Are you looking at the same monitor or two different monitors? -
There are two different monitors
They're set exactly the same, They" are’ both trinitetna of the same
model, they look exactly the same... s
But you and I know that what comes across is different
Well I don*+t accept that at all, no. I think you can set up two
monitors very close and very equal ?
But not exact because t!é;{ are two different things
That*as not relevant to s question
Yeah really, you're splitting hairs
Yeah, true, true
T mean they are different people also
Right, I mean,my brain computes differently than hers does
We don*t know what “same* means in two perceptual systems anyway
But this is a system that's in a rectangle
one of the things that I find interesting about video is while I've
always posited that what I see is the same that everyone else sees,”
T*ve recently lived in an environment with two television monitors
(Doug Schweneger gave me one) and I¥§tarted playing them together.
And T realized that those two situations-- one was a nine inch Sony
and the other was a very large Panasonic-- and what I was seeing--
T was watching a film-— were. two totally different experiences...
Very different. But my point in this is we had two twelve inch trini-
trons... .
You*re right, I was splitting a bit, but I think alot of hairs could
be split, but not in this conversation
Could we return back to what you were doing there (to Gary)
T had moreorless finished that, but I have another question which
gets real specifie, and I don't know--
But that*'s good
Yeah, go, please...
I may be wrong in actually how
this question arose, ag far as
forms... .
The sound and the... -
No, not the sound, but was where...it looked as if you had an oscil-
lator locked to horizontal synB, you know, the vertical bars And you
were then controlling the osgcilliator ,which wasg 1.'!9-':8(‘.,""_+.n a gnike

it was done, but I noticed that where .
the electronic forms and the blomorphic
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GH (cont.)...which created that... * :

2Z-RH _ Formes ¢ )

GH REght, . And that became almost like a third elementsy. I
sort of got confused at that point. It became like a third element
which T almost wanted to see more clearly because it was a very inter-

astﬁhg element for me and that's where the question...
RH ThHose lines are edges, ‘actually, they are not lines. Those are the
Q““‘ 1 eﬁgu oflesilé n{rth:hpm:;z.g‘_jtm araiut'up in the switcher, so that
panel, self, a a pe, is actually mov 7
& 'GQ The whole what? s
WS I think this is really interesting. I think we should get it into a
depth, but I think you should describe the system that you set up
80 we can understand what the reference point is in terms of his
analysis of it b
GH I might be able to clarify it. There were two areas where that was
taking places one where the shapes sort of happened like this (gesti-
culates); another where it really whacked out
RH The lines bleed through sometimes in the keying process
* WS Explain so someone can...what is the keying proceas?

RH What is the ke process? '
w3 g:nh. for someblody who doesn't know anything about technology, explain

RH = I spent days doing that to my students

W3 Well we lmow something mbout it. If you were explaining for me how
the system was set up...I can understand that...

RH ' I had two keyera-

WS You had two keyers, what kind of keyers?

RHE Jones prototypes

WS Modified?

RH Modified many times

GH You should mave a look at it. - . :.

RH Bv;r; time he looks at them again he modifies them.again., Yeah,
they're prototype structures. They have no beginning or end.

WS And what do they feed into, the three cameras? You had three cameras?

RH 1In that particular setup I think we had three cameras, yeah

WS Okay so the three cameras fed into the two keyers, You split the
signals?

RH Not necessarily. They may have fed into the switching process also,
and then into the keyer., I don't remember exactly how I set it up,
but basically what the’®structures were were two keyers and two
switchers-- one sent the horizontal, one sent the vertical symch- -
three cameras, and one or two channels going through the Paik-Aabe
colorizer, I'm not sure whether...

WS What about the sound?

RH The sound came from a synthe.

WS You just plugged it in? Stralght?

RH I generated the sound from the synthe, and there were two leads from
the synthe going to the econtrol points on tws of the oscilla_tors 1
was using to control the switches, and then the sound goes directly

into the audio inputs on the deg_l{ " con
_ Willoby, is your concern with Ralph's patell... . .
Ws I'm ju?-;t tw{ng 4o understand it from a technical point of view

RH You won't understand it unless...
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Iknow it's hard, I know it's hard, I know it's hard. But you've
B pae a0t Puifiiar mith Mns EIRA of ImegscriR

our no ar at kind of imagery, like k «ssl know
youyra familiar with that, but I just want tor:a.‘l:n it m’ﬁ?ﬁl.u.. .
even the bars and therdifferent grey levels can represent keying,
although it won't look like what one normally thinks of as keying,™
you know keying this in front of this;~ it may not look like that
and you may mistake that for.something that's not keying; it's just
bars generating .
Well T was totally mystified. I didn't, I couldn't...most of the things
that I lnow I can reconstruct the. systems of, but my level of techno-
logy isn't...
Did you atop seeing the tape upon your being mystified?
No, I watched, I watched. .
There are a few basiec elements, that is, three signals going into it-
an A and a B channel,and in the center of the channel you can think of
it as a ¢lip. The c.'l.ip is what carves out the shape. So quite often
the shape is being carved out by her... 2
Which is one of the A or B

Yeah, or.maybe a third y
So you made a decision to move from one to another kind of choice -

It's an interesting question in some ways beécause I don't do any nota-
tion on any of this stuff, so I couldn't go back and do that again if
I wanted to

I understand ;

So you couldn't recreate that?

No. And T don't want to. I could if I decided to develop a notatlon
system}hut I don't want to do it

S0 you're actually moving away from any possibility of a vocabulary
that's static or stable

Lﬁn.i.t'm moving away from it in what I'm doing here,and moving toward
it in...

Right, that was the next question. How do you work together there if...
I sit there and listen to him and he listens to me,and he goes and
does what he does and I do what I do (faw! Davi®)

(laughter)

GQ
RH

But you don't make use of a stable vocabulary in composition

No. Well the' only stable vocabulary I have is what I learned to teach
in terms of design

But it's a kind of intuitive thinz,isn't i3? The choices are made ‘at
the moment, lilke that, and without a wrenrogram, it's intuitive 4
Rtzht T'm approachinz tha thing the same way [ would approach ...
Talking to us--basically a normal life activity response

But on the other hand, Ralph, because of your familiarity with the
machine, obviously, there 'is an accuracy in the memory of your actual
practise with it ,and you don't feel that you need more than that to...
T know my paint .

You lmow your paint, you know your materials

I don't want to do what he's doing. I have no in
he's doing

What's he doing?

T don't mow what I'm doing (laughs)

tention of doing what
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You are representing, as a computer,’ a control, uh...
Right, movement toward consensual vocabulary that can be recognised
on repeatable...
Not necessarily, really, it's...
That "not neceasarily" interests me very much ;
We have such an open ended system. And, you lknow, I've been thinking
about the computer,” that it would be almost impossible to reproduce
unless you set up extreme parameters in your initial notation. It
would be almost impossible to reproduce anything anyway
I don't think you want to do that. I mean I don't think you want to
set up those extreme parameters
I don't want to do that, no. Woody's moving toward an idea of post,
Uhess
I think that's a foolish idea -
T don't think so. I think it's a different idea .
Well different but foolish from the point of- that it's...
But from what you said earlier, his systems are sort of adhoc. They
exist for the circumstance of a particular representation, and.then
he goes on with a new problem, so that it's operended in the possibi-
lities he presents to himself
Not in that short a tim-*though. I would say that what Woody and "Stan
are dolng are the kind of systems that last three of four days and stop
there. And maybe if you resurrect it again in a month or two...
George, I can give you a clue on this, maybe. If you take a system,
say, we'll take Woody's system. Woody's system is a self-contained
system that generates all the signals, and that's extreme. I'm not,
it doesn't do that, but it @an do that, perhaps. It can generate all
the shapes all the characters and all the things that you nead within
the system so that you don't need to plug anything into it. In fact,
there's no place to plug anything into. Two people who build systems
this way-

It's a weakness
Tt's locked off. It's called a piano. Or it's called a locked off

system where you can do only with what you have there. The systems
that I'm working with are so openended that I could not go back and
reset the camera in the position I had it in in order to reproduce
what T had before. So I'm not worried about this stuff

Right V

Is Woody's a one-way situation?

Ts it one way? I don't know what you mean by that ) i
Well T was trying to take it from what you said. And yours is 2 two-
way systemy.I was trying to...

Woody's, I'm using it as an example, is really not that way because

you can't. ek«

T know, I understand what you said but I wasn't trying %o hold that

tp categories. What I was trying to make was a differential understand-

ing between what you're...

I think there are places for = = —
I waa trying to define the two systems by saying one-way two-way, an

then if that wasn't true, trying to find other words :
[t depends on your approach to what you're doing. A plano is an
ospenended system in the fact that ...

poth of these systems
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It's one w

ay
RH |¥It can hit this with that kind of touch,then you'll get that kind of

tone. If you hit "em both harder, then...

It's an input system

It glves, maybe not to the degree of other things, but it still
gives you a physical sensation...

Is a plano a one or a two-way system? g

I don't know. I think my machine's a onfiway system because all

‘come up with is one signal. That's all I come up with. A pimndis a

one-way syatem because all you come up with is the sound it produses.
Everything is a one-way system that way

Yeah but the piano has feedback

Yeah well you have to talk to...

N6, the question you've proposed is interesting because it all comes
out with one thing. It"'s always a one-way system

Yeah but T +hink what he's talking about, I think, as far as two-way
one-way systems, is the process of what's happening before the sound
comes out. In other words, maybe working with such a complex machine
is a two-way system, but a piano, to me, is just a lower degree of

a two-way system, as far as feedback goes, But it still does have a
feedback

Well you hear it, yeah

You hear it but there is the feeling of the feet when they press
down on the things, the hands, the body as connected to the piano as

‘an extention

First we're talking about signal flow, which is what I understood
Willoby to say, and now we're talking about something else and I
don't quite understand

That's what's interesting about the metaphor of a piano, because I
can throw it out there and you can think of it in one sense and he
can think of it in another sense

Well you can throw dogs out here and I'11 figure out whether they
shit and eat, too

But a piano is a better metaphor in what we're dealing with than dogs...
Okay, but I don't know how it ralates at all

No,well I didn't say it was great I just threw it out

I'kan elaborate on that. The only reason I threw that out was be-
cause I was trying to clarify what you were saying about two-way
systems. Ml I think you were talking about the process,not what-.
was at the other end and what came out .
Right, add on to that

T think what makes a machine like the video machine located upstairs
more of a two-way system is beeawse the feedback and the two-way
sysstem process of making declsions,and everything is more complex.
Tt's more sophisticated than a plano. It has more variables :
I'm thinking also of a return, there's a return. If you measure
systems,you measure them by their efficacy in terms of their...

one way of maasuring them is by their return, and I'm interested in
input, I think that the piano is a two-way system. I dori't think
there are many things that are only one way systems. I think most
things are two-way systems because everything that goes in goes out.

3P tliﬁg 'i’_‘ul can measurs everything on a line,and I'm interested in
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(cont.)...the different stratifications of what we're talking about
When I started talking about this, what I was talking about was a closed
system and an open system,which is different than one-way two-way

But I'11 slide into talkin tever you want to talk about because
it's fascinating: closed and open aystems or one-way two-way systems,”
I think they relate .

The only thing about closed gystems is that usually, you can't put
external devices into them - % 1

Like this piano -

No. Yeah, like the piano :

Right, and that's what I'm coming back...there's alot here

But that also comes in , I mean plano, for me...

No, not the plano, the%w.w plano, we're talking about, not the
plano. We got to pianos because you made a reference to the word,

to his box as a piano

Well let me tell you, let me carry that a little further. What fsulew
started out to do waa to take all the knobs off his machines so that
he couldn't enter or control his machine except through the computer.
That was his idea, In fact,I can remember long conversations with
Woody and David to the polnt where... .

David?

David Jones, to the point where he would build him a thing that didn't
have any kinds of knobs on it at all. So David said “can we have
Mmool (Where you put a screw driver down and twi#t something Just to
set things up.{umd. Woody said “no, darlink,I don't think we need that
either.* So Woody's ideal at that time,was to develop a box that had
just control from wherever you control the computer from; that's
usually the keyboard, @nd that was it, But,in fact,what he's done is
he's got the most opeménded pile of shit up there I ever saw in my
life and it"s going all over the place. Now it's conceivable to me
that you can develop a situation where you're generating video signals,
or you're generati signals that can be used by video in a box that
has nothing else put into it. And I think this is a reasonable way

to go for certain circumstances, particularly in terms of teaching and
learning thinﬁrabout the stuff. It's less confusing.

T think you clarified it alot better and T understand alot more now,
after you said that, ‘what you-said before. And we have to almost go
through all this piano thing to get that clarity of...

Qkay

Do you think that's so? Because in that sense,more, there are no knobs.
Tt's there and the only way you can reach it is through a language, And
that's why it's better for teaching because language, then, is a shared
language

o T don't think that's particularly true, In fact,I probably wouldn't
even use it for teaching. I'm Just saying there's a possibility it
might be easier to use for teaching
well I'm just making, you lmow...
Notational idea in video has been -one that . Walter and I have
talked about for years, now. And I can see it through walter's view-
point but he really wants to perform with video, 8o he would like to



Ralph Hocking and Sherry Miller interview 2/6/78

RH

Ws
aQ

RH

4.

OPEN STUDIO VIDEO PROJECT

STATION HILL RD. BARRYTOWN, NY 12507 tel. (914] 758-6308

(cont. )...go back to his original settings and sense of putting it
together and whatever. Ddvid wants to perform. You, I think in some
way want to perform
Come to our performance at the EIC 5
I don't have any affinity for that viewpoint. What I want to do is
find out what parameters I aﬁ:%nnd then try to use them in some
visible sensible way. And . I find myself doing is throwing out
more than I keep in terma of what the potentials are I've got so
damned many possibilities that it's just... .
Every creative artist does that
Yeah you do the same thing in poetry
Yeah,except anything involving machinery as complex as a synthesizer
or tever where you're able to produce an incredible number of
effects. Your problem is a problem of exclusion rather than ineclusion.
I mean your strategy is to cut away what you don't want. That may
or may not be.truein a situation of poetry, certainly in certain kinds
of poetry like Jackson Maclow's poetry. There arises a certain Bitua-
tion and it's very hard to define how it really relates, but there are
situations where exclusion is the strategy. I think that's one of
the things that's interesting about this is that you're pulled in two
directionas one is the direction that you might call intuitive and
playing your instrument as you are in terms of where the skill or the
teckné is in your familiarity with the machinery; the other is in the
direction of a consensual language that will produce situations one way

or another. and even within those two there are obviously many possibi-

lities. I mean Cage's use of a computer is not like anybody else's
use of a computer, It's a particular strategy, I%*'s very personal,
actually, in this case

well Im trying to get all the possibilities of running that I can
so that we're supporting and funding and running this whole computer
thing. At the same time I'm not even involved in it. I'm getting
more involved because I'm getting a little curious about it, but I'm
sitting up here doing what I can do with what I got

Right. I mean interesting minds will produce interesting things with
computers, whether it produces an ideology of a kind of language....
Did you ever see Jackson's tapes? His tree tapes .

Yps T have, his tree tapes, terrific, yeah

He made that'in Binghamton

He did, he made that in Binghamton?

Ken Dominic helped him make that

Tt's terrible that nobody knows he made it ia Binghamton

Yeah that was made from the old ETC

Jackson, of course, is very serlous about that sossibility
dackson's son was in there..

Mordeehai was terrific

Oh he's fantastic, yeah

He*'s doing some incredible stuff, he pleked it up so fast

oh yeah, he's amazing. He's a whizkid

neorge alot of computer software is belng treated, {if this is a
rafl;ction of how it"s, you know, actually createdd, as authorship.
and people who write programs with computers are encouraged to get
capy%izﬁts for their works just as authors, poets, and novellists are

gngpuraged to get copyrlghts
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What*s the point. I'm sorry I missed the poin
That's a cial 4 t P
No, no it came from the writing of computer programs. I wish I

could play my tape back, but..

No,we weren't dalking about writing computer programs as such, though
wail legally there's a real bad problem with that in that you change
ohe character in any one thing...say you have a computer program and
you say it's copyrighted. If you change an A to an N then it's no
longer copyrighted because it's totally different -

Good point. It's not really possible to copyright anything

Lét*s not have that conversatlon

Bury yourself in tar (laughter)

1'd like to take back part of what I was saying about the exclusion
thing. I think that®*s true,~ I think that's an overall problem that
maybe alot needs to be said about- an art form by exclusion, or a
strategy by exclusion. On the other hand, I think that if you're
using an intuitive approach,and I think you have to be to some extent,
even if you're setting up a complex system there's an intuition built
into the system and the intention is on that level, or I would agree
with you, it's probably not an art work, You're following something.
You may be strategleally excluding things, but you are fullawi:f.. .
The reason to exclude is important to me and usually I think this is
consistent throughout most art forms or almost anything else. You've
got so muc work with, if you're going to learn something then you
start in the simplest possible ways to learn it. So you go back and
exclude, back to simple stuff. You either get a pencil and a piece of
paper and lemn to draw, or you know, a simpler structure that you

can start to understand and then you expand the structure

I think that's one of the difficulties about the jump of a creative
artist into video because video is not easy. And it takes a certain
kind of leap for the imagination to even land in the domain of trying
to think of how to use these very complex aystems. and I think that
there has to be a very strong sense of; and I feel committed to this

as a creative individual, that of artists today there are media that
have different risks. and video is a very dangerous, a very adventurous
medium. T always respect almost any video artist more than some other
artist because even if I'm repulsed by what's there, I realize that

it took an awful lot to get it there

No, that's a funny thing,because one of the reasons that it's difficult
to get funding for process-video like we do is because most of what
people see is notated as or called*moving wallpaper’ And the reason
they call it that is because it's pretty thoughtless stuff--stuff

where you have some kind of imagery moving, or some kind of colors
moving, and you put some sound behind it and it all comes..........
T've done this with my class. I've got a tape that I made years ago
of a cop on the corner directing traffie, and he's, you know, he's
good. And the reason [ made the tape was because I was interested in
him, and he's a friend of mine now. T showed him the tape after he
directed the traffic. But I'1l take that tape and take the s?und off
it,and T*'11 take the radio and I1*11 put the radio on any statmni,a.nd
everything he does comes together at the exact point of any rhythm
that you want to put into it or any structure you want to put into it.




Ralph Hocking and Sherry Miller interview 2/6/78

RH

GQ
RH
Wws
GQ

RH

Ws
RH

RH

LE]
GQ
LE]

RH

WS
RH

36.

OPEN STUDIO VIDEO PROJECT

STATION HILL RD. BARRYTOWN, NY 12507 tel. (914) 758-6308

Econt.]...ﬂ.‘he easlest thing on earth is to take video in colors and

n shapes and put some sound to it of music or anything you want to.
This 1s a thoughtless process.

This iz exactly the issue that I was driving at before. Actually...
That's what most people see and that's why...

Thers are very few people that do it well

But the real problem is to .develop perception and attentlon to a f
point whers you have a situation of complex languaging where it's “
accurate, Fhere's an acocuracy that arives with-—how do ypu deal howds »_;u..f
the conditlon of accurzcy that keeps the attention alive? When' you

have that vast number of possibilities; I mean this is the question

not the fact that it can't be done or is not being done, but this 1is
the question which I think someone on the outside of process-video

has to ask. A composer friend of mine, Elie Yarden, spoke of sound
synthesis as a field in which very little of importance had happened
because he Telt that the possibilities were so numerous, that essential-
1y one was giving over all the time to very easy choices so that the
attention or the consciousness did not rise to a level of what was
interesting.

Well let's say you start to apply what you lmow about visual schemes
that you're used to. Normally,you're working with a two dimensional
surface, so you start to say, all right what are the constructs that

I'm dealing with here’- implied three dimensions, I'm dealing with
color, Im dealing with all those very basic things that people have
dealt with for years on a two dimensional surface, and I apply these

t; :Iilem and try to find a way to come up with the”additional problem

o me

Do you see yourself, Raiph as a traditional artist?

I don't know waht that question means, Willoby L

Well I*11 clarify it by telling you that Davidson | afalie told

me that he was a traditional artist and that his indpiration came

from a certatn identifiable part of art history. He had certain
references that he felt were trpditional,and he felt that that was

a strong part of his work and was a traditional artist. mmd I

had not thought of video and tradition in those ways before, but he
stimulated ma to think about it and I thought I'd ask you

F'm a product of my prior knowledge as we are, which is a terrible
answer, but if I... let me go a 1ittle bit... I see myself livi with
some stuff that's not traditional, for me at least, it has no po nt

of...

Do you see yourself as a pioneer,
the end of... ?
That's your high points, right (laughs)® .

Right, yes, I'm into peaks. You can avoid the question and slough

it off, but I'd like to- I want to understand whether yda feel you're
the end of something or the beginning of something
I think I'm somewhere in the middle of the beginninsg.
about what the kindsof thought I have couldy how they co

the world -
Phat's what I'm interested in. what are they! Tell us ’ ey
Well yeah I think Lasically televisiun can be & visual understanding, ;
a visual realization as painting has become for alot of ;)ec»plizT mstor-av
3f a representation of something that was. It can be an experience in

ag the start of something new or

1 have fantasies
uld effect
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RH (cont.)...itself :
WS Both the end of something else and the beginning of something new,

it has _‘bataﬁ
You see the thing that interests me about what Davidson said was:

he related to the painting. He talked about nineteenth century
Hudson Valley, and you just made a relatlionship to its...

RH I don't have that sense of contiruity. I have a sense of having
learned some certain things from some things I've seen in the past,
but I don't have a sense of being a part of a continuing of greatness
or anything like that

W Well I think you're referring to...

WS © Not eatness. Greatness had nothing to do with it. It was just a
tradition, a tradition. It wasn't a value...it was just... he saw
himself as a part *

RH If you see yourself in a tradition then you're seeing yourself in

greatness
ws Yes, yes. No, no, You can see yourself in a tradition of drunken
: failures
RH Well...

. @ I don't think that's a tradition
¥s Well (lau\fhsj you don't know my family (laughs alot)

EL Who-is this Davidsonis
=% What vidson are you atalking zbout

RH Davidson Guw: . Ts that pronounced right?
WS T don'"t know
PD  Davidson % T knew a Daniel Davidson, and I'm Just trying to

figure out if this is the guy
vs well this is a reference that's understood
PO T don't underatand
AH Can T...what T thought was important about that guestion or vhy it
was asked was Duees wWhen you zaid what makes up the image, which
is sometimes what a painter might say makes up the image, that the
ecific thing added to that Ls time, which makes it a more expanded...
m trying to narrow down &n mome of the issues that I think are
inportant. Le*s pileking up on what 1 was trying to say end 1 value
ur coming -in for this point
11 let him come in (laughs)
Commercial, commercial, go on, o on
Just to find you're e:&i.s'teri,r‘n_s. shut up
1 I'm sitting over here now ) .
Gh, Yeah so I just want to add something to thet end cee 1T you feel the
-ame or whatever. I go along with that possibllity of Lhis very
sophisticated machinery,to be able to work with.in that area with those
things. It's-also something that doesn't necessarily refer to, you
know, & visual image, okay? Working with a mach;ne such as that is .
creating ideas eWen though you are working with mages‘and that's what
comes out in the end in your tape or something. There's something
else involved z 7
RH Well the complexities of video, and the reasun}t's becomming, T |
think, well...everybody's trying to delineate it; evaryl_mdy's trying
to cut into thes edges and say ®all right this is where it iz or this

{laghter)
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(cont.)...is where it is." ’

For me

Uh,.. Jerry Mcgrady will say video is in the process, it's not in the
visionization

Who would say that?

Jerry Mcgrady said this a couple of times. Woody said this a couple
of times. Alot of people have said it., I've said it. I don't
believe it, I don't believe it. I think if you're working with video
it's not either or, It's an involvement. I'm recently battling
with the film makers- Larry Gothelm and Ken Jacobs, Larry -particularly.
I want to teach a course, I want a course taught in our department
that sensitizes the individual to how structures are made; how things
are put together; what machinery's about; feeling toward the tools
that you're working with, which I think is a very sensible and some-
what traditional approach )

Is there a difference between film and video in this course, in the
concapt? I didn't want to go off base I was justirying to ask a
question 2

Well, let me think about what I was coming to

You mentioned film makers and... i
Yeah but I wasn't mentioning film makers per se, I was mentioning

a problem with film makers. The problem with Larry Gotheim was what
I was talking about. The problem is that we've got a place called
Hollywood. Hollywood has developed a structure of not just products,
but methodology of how you go about dealing with what you're dealing
with

This 1s your entertainment reference

Let me come along with a group of people who are not in Hallywood and
that are coming from some other place and say,what you don't have to
deal with is the equiptment and the machinery. What you have to deal
with is what you sea, dnd what I'm coming back to is that you have
to deal with them bo{h. In the process that I'm involved with in
video, I have to know something about it. I don't have to mow all
about it, just something. But I have to lmow something enough to

be able to do what T want to do, the same way painters have to know
how brushes work and how paint mixes and stuff like that

Is that a craft aspect you're talking about?

You ean call it craft, but it's a little fusszier in video because

you have to know where the wires are running. You have to know alot

of things in a system...
There should be a word that's higher than craft that describes that

because I think that is a special intuition that you'te referring to
there that is special. 4And it has to with those people that have and
can make the leap from one thing to...
Tt's not intuition it's a learned process. It's a thing that you
have to get involved in. Amd I try to convince my students that
you have to deal with it...

And understanding you have to come to...
And they say "all T want to deal with is what [ see and what I can
make this way," and then.s. )

it *t make it that e

gozycgﬁnmakt it that way??g%éhf. you're killing the hell out of the
recording, probably, with your white noise
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PD It's a fascinating machine actually :

RH You can't ignore this, except you can ignore this if you go to

6._-,5,7\-? channel 13 and say John Godfrey I want you to make me this. So

a2 yeah, that seems to me to be a valid approach to it

WS I didn't underatand quite what you were saying there

RH Well, you can get out of the process and structure of these thinga.
You éan say *"I've got this picture in my head that I want you to put
on the screen for me, John.".

GH Well at that point, really, there becomes a discrepancy between ones
...thera's a gap between ones idea and ones process and ones image

RH But the process is giving John Godfrey- you tell John what to do. It's
a curious problem

W3 Right, but the thing that's important about what you're saying is that
the process is larger than the process. It's kind of like a super
process

RH Well people are saying that the process is larger than the product.
I'm saying it's not. I'm saylng that they're both in there and you

. have to deal with them some way 5

WS I wanted to say that there are alot of different processes working
and to deal with making something that satisfies you and other people,
you have to deal with the whole range of them

RH I don't want to satisfy other people, I want to satisfy me

3Q But wait. There are two different meanings of process that are working
there, and that's what makes this a difficult question. One of them is
the very literal understanding of process as...it's not the product
of what we do along the way. That's within the frame of what are
we interested in? We are interested in the process along the way
and not the product. In other words, this is process in dialectic
with product. There's another idea of process that has nothing to
do with the question of process vs. product, and that has to do with
what the work actually is. When Lt is a product it still has as much
process in it as it had when you were making it. It has nothing to
do with the biography of the thing. This is in dialogue, not with
product, but with prefabricated art, preconceptualized art, or where
there's an idea, or it's for something, or it's an art that stands
outside of process. and that can be as elegant and finished a product...

RH That's John Gotfried that I'm talking about, I think. That's the
analogy I would make there.| Maybe I'm misunderstanding...

WS Yeah I didn't understand totally what you said

GQ When %estrn , 1 assume, says that what matters is the process, I'm
not sure, 'cause I don't know his work, if he means-- which of the “two
ideas of process he's talking about. 4And I think there are two ldeas,
and they do, in some instances, coineclde. That's what makes it so
camplex '

ws Define those again. Let ! ose again. T think what you're
say'ng is important and [ want to understand it

33 @kay let me try. One of them is process vs oroduct.
interested in? We are interssted in the now work, &
in orocess 1 it's the whole thing.

tize he means this. He always comes

30 it's not that Cage is against a

t for the now or on the street corners.

. that direction, I think, than Cage

] Lige this thai soun
un with very slegant products.
product, as such, or he's jus
Philip Corner would think more ir
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{cont. )...would because he's got a real gift for that particular
understanding of process. But that's an idea of process that's so
extreme that it actually contains the other idea as well, namely,

that what we're interested in if we're interested in process is the
condition of being in process in the work; that we don't stand out of
it., The mind does not leap to the idea about the thing, the blography
of the thing, the point of the thing, the social usefulness of the
thing, the sex of the thing, the anything that ls outside of the thing.
It's not the beautiful legs of a lady because she's a sexual object.
That question is outaide the domain of process. That's why such a
question is an imposition, and people who pose that question don't
understand process in thls case. So the two ideas of process are;
one- product vs process, I think it's a trivial idea- and the other
idea of process- that that's what the nature of the work is,and it's

a kind of consciousness in the work that we're trying to come to. We
don't mean some trivial ldea of a goal.

I think the problem in thinking about this in relation to video 1s
that video, again, and I've been screaming this from the hilltops

for years now, is a very young idea and it's an idea that needs time
to mature. And in the maturation time what comes out of it is alot

of paranoia so that people will say "look, you haven't seen too much
of it yet but you ought to see what I'm thinking about, or you ought
to see what ['m doing back at my place. And even though I haven't
baen able to make a good image for you—to understand, I can justify
my existence by saying the art's in the process now."

Well that's like work-in-progress process

And to try to go about it..,

That's where it's at, though, that's where 1t's at right there
Well,it's not where it's at. Where it's at is a fairly understandable
thing if people would think about it in clear terms. But they don't,
S0 T don't want to be forced, again, to make this process vs product
number either. I don't think that holds up at all

Right,I don't either. T think that in'video it makes no sense at all.
There is an idea of using video's participation medium where tape is
not the object, where the object is the performance, and that's quite
valid, too. But it's still product oriented. The product is an actual
thing that's before you when you're sitting there. It's just a non-
repeatable praduct, that's all. It's still a product.

There are alot of instances, however, where... .

I don't want to wait for that part of the taps. It's golng to be insane
(laughs)

Yeah. I don't have to say what I was going to say

What I was saying before was somewhat generated

when you brought up things about how ...we can't pawn the analogy of
=== "%, right? Do you feel that it is just an analogy or do you feel
that there is something more inherant in video where 1t's more than that?
I “think what happened to me was the same thing that pappened tg alot of
people. All of the sudden we've got this whole_ruckxng new thing to deal
with. And it's completely different than anything else. It's totally
different, so you've got to find out what it's all about. And there's
nothing different about it particularly except maybe in the process.
But there are images that are different, and I see things that are
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RH (cont.)...different in what I can make than anything that I've under-
stood before. So it's a really strong kind of...

GH Right. The question that follows would be- when you were making
20“9!'.7- or you were making photographs...I mean you went through

mocess
3 RH That's right. Well in the dark room I can go in there, and I under-
Rl ‘stand enough of it that I don't want to understand a hell of alot
more about process. I haven't gotten to that point...

GH I don't mean process... .

RH Well we have to talk about process, Gary, because, . .

WS Still,more... .

RH I'm still, like, weekly now I'm coming up with new knowledge that
astounds me, that any engineer would have known when he was in the
second grade. But that's terribly important to me at the moment
because it glveas me a further insight into what I'm doing :

GQ Right but that's processual’ knowledge because the knowledge is
coming at a time when you're ready to use it. So your life is
introducing that knowledge into itself at this point rather than
having all the technology first as a giant head of the thing and
gol to then try to do something with it. David Jones runs intp that
problem sometimes; he knows too goddamned much

RH TI've gotten to the point in the darkroom where I don't want to know
it a hell of alot more...about the process

GQ But is that because it's not alive for you now?

RH T still do it

GQ  You still do it, I see

GH T think there's a confusion here, though, about doing process...

RH I've locked my structure in the darkroom to the point where I know

. what developer I'm using) I inow what chemicals I'm using; I know
what I'm doing. The only thing I'm concerned about is having my eye
deal with it, my hand deal with it,..with my eye and my hand develop-
ing some sort of understanding through the whole visual realization
of it. I'm also bored with the process of the darkroom

GQ Right but that's..-

And does the knowlﬁave alot to do with your boredom? Do you want
to get away Trom it all?
RH T was talking about the darkroom. I'm not bored at all with...

30 Yeah but for some reason that knowledge is not feeding you right

¢ now. It has kind of become static for you in some way in tha way
that vides is. There are »f esurse people wha still feel that ex-
citement very much. t wha is working with us in this whals -
enteryrige finds the pr qctual use of the chemicals,
in the actual point where you 8507 t stop it, or allow a
certain thing to develow and not another thing to develsp...in other
words, in the stage between the enlarger and the pan is the process
for him. He uses superimposition of photographs, negatives, so that
-some things appear through other things. So the actual visual textures
are very much like video synthesis in some ways. Really some of the
pogsibilities seem to arise there, and for him it's Ln_that_antual_
chemical phase. That's, [ think, one way of bringing it alive agaln

that he's found
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But George that analogy of photographic image that looks like
video syntheseis, to me, is just totally...it's not important
wait wait wait. You missed the whole emphasis of what I'm saying.
I wasn't saying it's important. I was describing it as, in fact,
somn}hing that has some of the visual qualities of it. The process
is in the chemical stage for him. It's in the actual magic of the
thing elther becoming or not becoming at that moment, and the thing
that appears, and taking it in its appearance and stopping 1t with
that B
But it changes after that, George. It goes, you know, once you'.
think it's stopped, as a photograph, over the years it ages and
deteriorates
Well that's another question .
If you look at this historically in the short time that video has
been alive, you got from a point where people were fascinated with
what Nam June was doing-- warping, wiggling, dhenging things...
Right. Manipulationg--and collages _
Dealing with the little electro-magnets and permanent magnets ‘and
things like this-- inatructions he was putting togeth?r. And then
they went to a point where they said, "all right, let's fund this,
idea. Let's put this idea together. Let's get alot of people making
these kinds of things..." Alot of people gtarted making them, or ?
few people started making them, and they dign't like the results o s
what they saw. They said "well screw this, let's fupd people to make
documentariss. Let's fund people who'll make things that we can
understand, because what we see is dribble." --which I would agree
with. T think alot of whab I've seen in people who do process is
dribble, Alot of what I've seen in the documentaries is dribble.
But the documentary dribble is less of a front to people than it is
in terms of the process imagery. So what it comes down to is that
wa'ra in a down polnt right now of support, of realization of the
possibillties. And at the same time, if you look at it on a global
time span of everything else, we weill have had very little time ;o
figure it out. But then you take this and relate it to technology
and what happens with technology now. If you don't have good tegh_
nology within a very short period of time, then yiu drop that-and go
an to something else because the developments of techn?logy are sad
rapid that you can't keep up ?%th t?eg: Your mind can't comprehen
y on. [t's a questlion o ime. . .
;2?; ?sgzﬁzgadvantage. Ygu're automatically thrown yagx'nn being ;;e
artist you are because you cannot encompass thn.p:ssLbLlltes.l 52 [}
temptation to encompass the vossibilities may drive some peopteﬁgi?ay
with their attempt to dorit. 1Bnét the artist feeds off of that situa-
i if he's that kind of artis
g;:ﬁ ;Eu can feed off it to a point. But then you come to a.pointt
where you say "I'm totally confused and I've got to stagﬂ I“ve go
fo think about what I'm doing. ['ve gof to put it together. =~ ..o
Right. What is that point u{dcanru;L?:.veE:aZS:iiyver¥ ;gozrsc e 1e
uestion to me because I could reach i . ]
BT e et 17 1 o hanging y svsten, LI B
i ve done in e ST, el
ﬁﬂ?ﬁhtﬁé :;;isz Eaare 1 don't understand it, I don't know what T

can do, I can't figure it out
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That's part of life, though. That's what it is, dealing with new
systems. You get up in the morning and every day you have to deal
with a new system

Do you need to figure it out?

Yeah I think you have to to get to the evening

Well what does Lt mean to figure it out? I mean,that must be different
at different times. I mean figuring it out means whatever satisfies
you at that point 7

Well I control my system up here. I can say ... .

That's not the only system, though. You have to have one

" But T can control my system up here. That's what I*m talking about.

gut it's close to the phone and who disturbs you and how you get it
one

That's a whole different thing. I can say...

No. It's a part of the whole day

No that's a different thing from my system up here

Right. It's another system

Yeah: T can control this system. I'm not golng to bring my keyers
into it. I'm not going to buy David's new wonderful machine that
he's made. I'm going to deal with my structures and see what I can
figure out. That's kind of what I'm coming to. I'm adding things
to it, but I'm adding things to it that are maybe better than the
things I have...but they're the same things.

That's a very classic way of working, ‘cause I think George could
identify with that kind of metaphor. And I, as a creative artist,

‘I mean I don't have the same systems that I work with that you do,

but T can understand that very well--your metaphor in dealing with
your life. And I find that I do th2 same thing

At the same time I'm encouraging David to letting his brains flow as
far as they can. I hope Jerry gets an ineredible god damned machine
out of this whole thing. I have no jealousy involved in any of this,
and T'm pushing Paul to develop a system that I don't mow anything
about

1 think part of your problem, Ralph, is that you're too generaus

No I don't think that's a problem

That's not a problem. Wwhy is that a problem? It's wonderful, actually
Givers give and getters get
1 think the point is that you have a domain that you wark best in,
yourself, but that doesn't imply that you're trying to exclude the
passibllitiad in srowing riecher arsund you
N2, T see that. 1 agree with that

But T want to engourage everybody to think

and lock your systems off. 3ut at the sawe time I itnow dam

hey aren't foing to so what the fuck (laughs)
zht ’

what the fuck. Ihat's a good tltle of the thingy "what the Fuck."
i'm very aware of the situation. I mean weekly I'11l say to myselfl
®all right, this stage of it is going to end in two weeks because

I'm going to do this, thig, and this and that's it until this happens,

and so on and so forth. But during that stage, working, you know,

1 had this now I can make this happen. And it's very much a'part

of thinking about making a piece, is the technology. But it's an

interesting question because what...

in terms 5f what I'm doing

gl we
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You can't think of a plece without thinking about the video techno-
logy. That's what I think ditfarsntiatesngideo from alot of other
things. Because when I think of a work, it's a real systems approach.
T ecan't think of any work without thinking of how many monitors,

what the switching is, and the whole thing. And most people that look
at video don't have any suspidion of what's really happening because
they haven't got the experience or the krowledge to understand...
Video is such a young thing

"It'a so like blue sky. I mean to get to the systems...

The first video major that ever existed in the universe is around
here someplace ; '
He's really the first?

Yeah, he graduated in film
If the magazine can begin to kind of delineate this strange consclous-

ness,, the video consciousnous, that would be really valuable

If you want to talk about your magazine, I think the magazine is way
ahead of its time. I think you're going to have real problems

Whose book?

Your magazine, I think i% way ahead of its time

It is, it is., But we're trying to ground ourselves in a certain
sense of tradition, Ralph. That's why we came

(laughter)
G6Q Well actually, in the process of talking about this, you're creating

RH

WS
GQ

- ¢radition of process and a’process tr

another kind of tradition. There is a process tradition. Them's a
adition. A tradition that doesn't
become static or rigidify, that doesn’t have within itself the attempt
to create fixed polnts of reference but which passes on, if nothing
else, the idea of process. When you're taught, in art, you're taught
to appreciate products. There's nothing wrong with that but it does
encourage a certain kind of product orientation that, in effect,
becomes anti-processual so that people are tempted to contrast process
and product

Take this to a point where you're d
making a magazine.

oh T love preducts. I think products are wonderful _
We're in the process now, we're not making a magazine, Ralph, wait

a minute. We're in the process. This is definitely a process stage

af what we're doing and none of us are committed to any kind of...

we are intimations of a product. But this is, and the magazine will be
reflective of that process of making or it won't be valuable because

1 think I'm beginning to respect, more, your understandings and some

of the delineations. I think this process theme is very very important.
It's very wide ranging. There's alot of ground underneath it

Somewhere along the line I've heard that the idea is to make this
magazine support itself. And the magazine itself becomes a product,

.at that point, that you have to sell

Well we hope it will be published, all of us, don't we?

Well it's far more intricatély real to us than just that question
1ved in printing as part of

would suggest. For one thing, we're invo S
what we are, and publishing, and video, and these things exist in

ealing with a product. You're
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(cont.)...the, same rather small context and are very supportive of
eachother. And the people who are doing Station H1ll Press which is
the publisher, and the Open Studio Print Shop, which is the’ facility,
are very profoundly into the idea of process. So the idea of making
the magazine is real to them as they get to know more about it

And as a matter of fact, Ralph, you'll be shocked to think that process
is actually a very good name for.the magazine

Well, no, it can't be .

Is there some other magazine called “Process“?

*cause of those kinds of confusion v E

There are actually a couple of good reasona. There's an historical

. reagson. There was a thing called "The Process® which came in the

Manson.period; a magazine called “The Process"
T have no complaint there. What's the other complaint?

The Manson?

Fallawn had a publication called “ETC" and that didn't stop me
In any case, there's actually a deeper issue. That's nota real
{ssues. The deeper lssue is that the notion of process has been very
deeply alive in the poetry of the last twentyeight years, starting
in about 1950 with Charles Olson's essay “Projective Yerse® 2
And in art, too
And at that point he was a Whitehead reader. He picked up process
from procesa and reality, to some extent. He picked it up from many
many areas. It's very much alive in phenomenological philosophy and
other areas. I don't know all the places he picked it up from, but in
any case, he identified a new verse, an american verse of this time,
which was a process verse. He called it “Projective Versa;“ And the
essay ls an extraordinary document. Do you know the essay? It's an
extraordinary document and it's a document which any person who's in-
wvolved in process video really should look at because it's incredibly
alive to the issues that we're talking about. So that's a very rwach
and deep tradition in poetry now & _
You brought out another point that I'm curious about*have been thinking
about alot. I don't do much reading at all, I don't do much of any-
thing except talking to people and things like this, and I'm not trying
to not taint myself with all of this information. It's just that there's
so-much information. There are so many things
This is where T would differ. This is not information, though. This
is where T have to make a poilnt. It"s not information. It's part af
seeing the largeness of the event that video is part of, and my inter-
est in videon...I'm a poet and I've never made video. I've only gotten
interested in video in the last year or =0
What interests you about it?
This very thing that we're talking about. The work that really_
turned me on is Gary's work, actually, and then seeing other things--
Peer's work, others' work, and your work now, and many numbers of
people's, Barbara Buckner's, whoever it might be that I zet a shot at,
Wwhat interests me is that there's something possible wlthin it, something
+ within it that has been within paetry for a long time. 3ut

1ifTerent i 0 ¢ and Lt's uaigae 3 vides
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GQ (cont.)...I'm not into the idea of making them all one event. “Poetry

RH

GQ

22

and video are the same thing--that's garbage. But they are part of an
event that neither one is the sum of and it's that event which I think
we are., Those of us who think this way are this way. I think it's a
mode pf being. It could go further. It's a mode of conscliousness. I
think it's the beginning of what is the new consciousness. It's not
like something that's going to be...when they say the “new consciousness”
they're not going to mean this for quite a long time. I think that's
where you're right about the historical difficulty of putting the maga-
gine out. at the same time it is absolutely essential that it be done,
and that it be done with the integrity of the event itself. I don't
kno;luhather we will do it. I mean certainly we're tuned in to the
problem

The idea of a magazine is one of serial and it's a thing that follows
and follows and follows., Do you think that the things that you're talk-
ing about...that you'll have enough stuff to make it follow this way

If it's as important as I think it is I think it will. I think there's
a question of what the proper audience for such a publication really
is. I think there is m tendency within us about that question arising
right now. 1I'm probably far more of an esoterist than Willoby is in
that sense, I'm not into the idea of belng the agent of reaching the
millions, myself. I'm into being the sgen%-uf creating the language of
self recognition for those people who are ready for it. And not because
T would exclude it from anyone, but because I'm not that hungry to be
the one who gets it to everybody. L think that the important thing is
that the consciousness develop within itself, and that the people who
are doing it feel sustained and feel that their historical moment has
in some sense begun to come. And I lmow how important that is within
poetry because I've been part of that for a lone time and have known
deeply the people who've been nourished by a publication that comes at
the right moment and says... ,.ier

Should you possibly be makingfv1deo tapes instead of a magazine?

No. No_ way

well T#fnto the idea of... )

The audis tape is there, There shouldn®t be any video tape .
That*s Willobj*'s opinion. That®s not my opinion. My idea is to give

it any expression which it can he given within the means that T have

to give which are high in energy and low in dollars. However...

T*m interested in the form of this

Yeah, well T would like to produce a video anthology yearly, 1've
talked to Gary about it, ['ve talked to Peer about it, that would be
keyed to the magazine, that would become known through the magazine,
and that would . acquire a kind of internal distribution that way. and
if ane only actually distributed twentyfive of those tapes a year, .
that's alot of people that could see it. T know how deeply appreclative
T would be if somebody handed me an anthology of what had been done in
frocess video last year. 3o in five hours if whatever the antho-
logy consists of, and that's not a suggestion, that's just a guess...
But ysu're not talking just about process video you're talking about
the whole concept that you're dealing with

oh T know that, yeah. But you see...

So your magazine is going to reflect this

The magazine will reflect that, certainly, if [ have my way (laughs)
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(cont.)...it will certainly reflect that i
Reflect what? No, I want to kmow, I want to know. Sorry, I want to know
It*'a not necessary, Willoby. it*s all right. It'a really okay. You
don't have to worry about it
Reflect what?
Reflect the whole thinking that he's talking about, this whole idea...
And more and more and more
¥ell the end"more®worries me & little bit because I don't want to say
everything because I don't know everything, but...
We haven't slgned contracts yet, you know. This can't possibly be
published without my permission, so...You know you said you didn't know
what you were doing, Ralph. We don't know what we're doing. Werte

- all in the same boat

Waly Law Wag asked by the governor to develop a structure for a

library in the near future or something. and I haven't talked to him

about it but one of the people around him asked me “What do you think

about a library in the future? My initial reaction was- throw the

books .out. If you want a library that's going to function in ways that

we currently have, then books have become objects that we don't need

Well I disagree with that very strongly. I think that's...

Well let me finish this because I think the book, eventually, is going

;g rizgiits way lnto the same status that a painting has, or something
ke E i )

It already has, Ralph, it already has

and information in the book that is going to become very common in

public and through the computer process...

But you're talking about books as information, you're not talking about

books as works :

Yeah. I'm not talking about books in the way that you're talking about

them. T think there's an absolute need for what you're talking about,

T think the information in the books is....when I was in the fifties,

man, 1t was hard to decide to buy a paperback because you would be

snubbed by your friends. It had to come in the hard cover

Ralph, if a fair expression of this was translated into something that

would col out in print in the magazine that would be expressive of

our enllective aspirations, what are the range of words that you think

might express the title of that magazine? In other words, what is a

godd title for a process oriented video oriented publication to have in

19732 TIt's a hard question

How do you feel about -Videa~??

No no

That was my expression

what's a magazine? .

When something comes out periodically and has information in it and

has a title _ e
well a magazine, to me, is a place yoystore things totally. amunition

magazines...
But see the word as the title for a moment, ¥ I D E A

o he has the same reaction

I think it sucks .

I think it's kind of cute. T would move someone away from it
Yeah it's really too specific. I don't think you can have, .

ut
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RH How about not having a title? : . ( ) 758-6348

WS I'm more in that direction than Videa

GQ I like very much the Videa, myself

PD What is it about Videa that...

RH 1Is Videa an idea?

GQ Well there is the idea that the original idea in @reek, ideéa, means to
gee, and that video gives idea its visual dimension again takes it
away from the head idea and puts it into...

RH Well my reaction to the cuteness in it is probably the way you'll get
alot of people to react. That's a very common reaction, I would think.
They're rot going to go deeply enough into what you're thinking about

Wws Iz s:ops thinking about the subject rather than encourages an openness
about...

RH Tt sounds like soap, or something. It sounds like something that is very
Madison avenue tricky number that we're confronted with .

WS How do you like the equally rediculous title "Window:?

RH How about a magazine about video processing if that's what it's about?

WS No we're discussing the possibility of it being wider than that

RH "a Magazine of Video Processing and "

WS No, no

¥D That's pretty honest. what's it supposed to be? .

RH How sbout a sentence for a title? Or do we need a logos like Madison ave?

WS We're in the process, aren't we? Oh hets got the...whatever it is,
we've got...spiffy

GQ I think it needs a title because of the nature of the means by which

you put it in the world, as in any expectations of thempeople in the

world. You don*t want it to completely undercut your liabllity

WS It would be hard to agree on doing it without a title. I think that's

the orux of the whole enterprise, that if we can group around a common

' belief in a word that we're doing, then we will have gotten much furiher

1 than we are now

\RH How about "Signals and Stuff®?

WS How about just "Stuff"?

RH How about "Signals"?

GH How about "Getting Up in the Morning"?

WS There was a magazine called “signals® in London in 19573

RH Did it work? (laughs)

¥5 Yes it's going on

PD "Getting it Up"

W5 "Signals" doesn't quite do it. I like it. It has a ring, but...what
do you think, George? Maybe we could do it in Morse code .

GQ You broke the rule :

WS It's hard. That's a very hard thing. You have a hard time with the
titles of your work. 5o we're asking...

RH I don't have hard times with it., I just wish for it to happen. Sherry

or I wind up with a name because we have to refer to the damn thing =ome-

how. How do you refer to your magazine?

NS Thé magazine, or I don't know, everyone refers to 1
trying to get a common referral paoint . L

3@ It's a very new idea-- the whole project. ie're still working from the

point of knowing what it is that we're doing

Wa are dolng it, though, Ralph. We may be do

. doing it

t differently. We're

ing it we may not be
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RH Well you should find a good funding source

‘WS That's a pretty good title

GQ You see we have the means of production. Our costs are relatively
low ﬁ;r doing this kind of thing. It's a fraction of what it would
be otherwise

RH Are you thinking of a fairly elegant production?

GQ Yes, yeah, because we have that.capability

WS Four color covér... o=

RH What are you thinking in terms of selling it? s

3Q Price? We're not at that stage yet. It needs a whole lof of thought.
It depends on distribution, the context in which it appears...

RH What's Ginsberg doing these days. You ought to find him

GQ He was up at our place recently. He's going to do a benefit for us in
the spring .

RH He's had enough problems with his publications that he might be able
to get'involved in it

GQ He's an old friend and he likes the operation. He's going to'do a
benefit for us. But I'm not anxious to publish him because that's what
everybody wants to do and ... E

RH I still have two or three copies of the : Eros upstairs.
went through hell... .

3Q Oh you're talking about Ralph Ginsberg.fou just through me off., I was
talking about Allen Ginsberg. Ralph Ginsberf...so start again.

RH Yeah I was curious about...Il don't know why It popped into my head.
He's the outside elegant publisher, or one of them

GQ@ That's a different k%nd of elegance. When I think of the elegance of
"pperture®, a magazine in photography, at the production level, it's
something I've held in mind as a good example of something. I mean
high production an that level appropriate to the medium. Willoby got
involved partly because Neil and also Gary were taken by "Avalanche"
magazine as a level of production, particularly the earlier ones. *m
taken by it too. I have a different sense of what it would be. Willoby
is very interested in the direction of making it in the art world, making
it with alqt of the magazine selling, wants the magazine to move toward
something™more general nature. This is a new idea. I only met-him
yesterday for the first time

|RH  0Oh really? Far out (laughs). God

'ag He's involved in this dialogue right now

iRH Yeah, that's interesting

iG@ I love it

‘RH That's interesting, very interesting. [ didn't realize that, uh...

!GQ But the idea that Gary and I developed is that the magazine is a

! magazine of prdcess video. And I imagined it in the context of great

I small magazines :
'RH T have nothing but discouraging thoughts about this whole thing. And
J the main discouraging thought I have is that you're too damned soon.
I don't know, The idea of being more general
may make some sense. But not general in spraading‘it all over hell,
but general in your concept. Because you're thinkLng'?bout what i
you're going to do with this thing. So if you gould find some way to
tie that in, altogether, and make it a common, ncF had word, ?amm2?
experience for the idea, then it may work. But video processing 1=

+He

|
| Tt's just, you know,
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RH (cont.)...(gesticulating) about that high. It's coming out of its
a BELEE |
ut part o t is to be an ongoing dialogue. It's not just...d
this is what process video is & o s oelinonts
RH That's the reason we're thinking about a book. We just don't want to
go through it again !
39 T understand that. We produce books., We don't produce magazines.
This is the first idea of a magazine that we've come up with
RH " 0h you picked a tough subject to deal with .
GQ That's what's interesting about it. It isn't done
PD Why did you decide on a magazine?
GH #eciually the first idea was & book
Q0 The first idea was a book. .And the idea of a magazine was to build
the material to make a book out of. The magazine would be a way to
actually build that material, to actually create the Ilow of the
material. And that's not trying to be a big success as a magazine,
necessarily
| GH be a journal, even
Well journal, magazine, whatever. It implies that there is some
critical mass of people out there, like over some number that....
WS That's true with a book
PD Well no. A book is a repository sort of idea.. "Whether anyunqbares
or not I'm golng to put it here and if someone cares they'll go out and
get 1t." But a magazine implies that you can support yourself, support
. yourself based on the idea that there is a certain mass of people who
are interested
GQ You produce it to the level that the market exists on. If there is
597 people you can produce a 577 people magazine and it will be eco-
nomical, You print what you need. Your costs are that low. We have
the equiptment to do it with
FD Printing 5710 copies of a magazine is kind of... I can't imagine that
| being economically feasible
iGH Don't think economically
PD 1'm thinking economicall_y because goutve got to have paper
Nz Tf you break even you're putting aut something
‘3u Tt's cost-effective to prodice a 577 edition of a book.
with books all the time
'PD Do you know a thing call
#pudience~ was a thing t
i copies now. They started

Wwe're doing it

ed “audience" magazine? In literature
hat came out and they may be up to 17,777
with two or three thousand coples in
hard bound monthly magazines of good prose and poetry and so on.
and they went under. They absolutely went under because of their
awn idealism. They went under because they gaid there's no point in
publishing this anymore because we've stopped communicating
RH The dean told me, "You know your problem, Ralph? You're too jdealistic.”
and T said really? (laughs) . .
/PD T"ve always wanted to ask Melville is he knew anything about what it
i was. Ha ha ha I just wanted to know
RH He probably said my Moby? Moby I da,
SM That was so bad it's incredible
... (eating noises}... .
|6 Well one basic decision is are we going to try
going to make it or are we going to do a magaz

and Moby I don't (laughs)

to do a magazine that's
ine that we can.sustaln
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(cont. )...with an audience of several hundred that we really want to
do that will make history in the world that it makes hlstoig in and
that's quite enough. And if it does catch on, it catches on and we
expand 1t. But Willoby's involved and it implies...he's got a ldrge
ego out the question of publications making it in the world because
he belongs to that world., I don't object to that. I'm just not sure
I'm interested. On the other hand I'm not against the magazine making
it if it doesn't lose its muthenticity, its usefulnagsto the people
who really need it. 4

What's the use of this?

I'm less interested in selling video, the process of video, to the
people who don't know about it than I am to sustain, feed, and help
develop the sense of self awareness that's in the artists who do it,
and to create a language out of that that is appropriate to video.
Oone of the original ideas is to create an actual discourse out of the
experience of video rather than leave it to the critics who'll employ
f£ilm wocabularies and more conventional video vecabularies to what
doesn't fit into those ... =

You're probably dealing with about a hundred or two hundred of the
outside people right now that are really involved in this stuff

T think the audience ls larger than that. One of the ways 1'd like %o
develop the audience is by involving certain poets in the migazine

Oh, okay, yeah
Because there is a larger world of people who lmow what process is in

poetry

You're selling the thing too. I mean you say you're not but...

Well I'm a poet interested in video. I am extending my experience,
that's what I do as an editor. I make larger what is otherwise just
my experience, If I'm a teacher I may come up with a bunch of
converts, but I might not be out to do that., If I give a course in
process poetry or process video or both of them together, that's what
it would be :

well you wouldn't come up with too many converts. T don't think you
would anyway. I know I don't. You usually wind up with three or four
at the end out of forty or fifty to start with

That*s alot, though

1% .

T don't come up with any more than that with the kind of peotry that
T'm really interested in when I give a course in poetry. It's not a
different situation in poetry to sustain itself in that atmosphere .
of integrity for a long time. It's also the other dimension of it.
all of the things you could say about video documentaries, other kinds
of video, and the world of video in the state council, I could give
you the same story back about poetry only it's been golng on a longer
time.

You were teaching at-StsHy Frsgk? When was this?

1945 and 1970

S0 Nam June was out there . .
Yeah I knew Nam June out there. That's when I flrst got interested in

video actually, It was my second wave of interest
He used to tell me horror stories about Stonybrook and the way they

treated him
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Oh sure. I could tell you some abbut him or about me. Luftatr M1l
was out there. That created a little bit of receptivity to Nam
June, “4wiente had his own problems
We were thinking of putting Ohh Glfleeew! cunt on the cover, a
colorized version
Well I couldn't advise you on that, I haven't seen it yet (laughs).

Maybe you could go to Peggy Cass. It's on record. Yeah or even

Eleanor Gugenheim *
I've often wondered whose cint that is, man. Nobody'll tell me

* I wondered about that an hour agoe

It looks like coin operated

Tt was plugged in here with CCBS through there, that's the idea.

That was one of Nam Junes's and my collaborations in the sixties.

I don't think he knows whose cunt it iz "Oh is this somebody's cunt?"

erry, do you make tapes too? Do you work with cameras?
Um...I don't know how to answer that one.
Really? -
I've done some portapack stuff and some stuff on my own. But mainly
when we do it,we do it together
It's a kind o% really a collaboration that's happening. I'm just
curious as to whether you deal with the machinery as such yourself
I understand what the machines do and I can work them, but I don't
use them :
To me, that's very interesting, actually, to be a part of video

- without touching the machines., It's actually the kind of relation-

ship that I could enjoy myself. Ralph, do you ever use feedback?

I used to. T haven't used it for a long time, I find it too weird
Volatile

Tao weird for me to deal with. I'm very interested in it

I've recently been tangling my horns in it. I feel a drawing from

me because of the rawness of it. The kind of thing I'm working with

is a very uncontrolled thing, too. As far as feedback itself,it's
usually just the threshold of the camera not turned at all, Jjust the
threshold straight on, not reversed or anything.

We've been talking about putting together a tape show of feedback stuff
T'd like to see a tape show of a matrix of monitor just a hundred times..
Fed back? Peedback--alot of all feedback shows

walter's probably doing one right now in Michigan

Well I know he's got h%s surge together. He's gonna want to plug.that
into his IP .
He*s got it running?

Ywrah. In fact when I call him I can hear it in the backround Jjust
whopping away .

Tt's wonderful to see these tapes. I'm really loving this. Do you
XAow JIE P i ) ) T :

_Tenngt T

Lo

(machine talk...

GH

too, which is real nice. There's a hard square wave
to it and it's
So when it turns

Voltage control, is r :
that's bizarre. It punches it in and it has a delay
atill delaying when the sguare wave thing goes off.

the reverb off 1t's still going
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It*'s called bleed-through?

Yeah

It happens on the six oclock news

I can't quite deal with the images. That'a quite fancy. We were dping
some things this morning but we didn't record anything

At what point do you begin to record? Do you have a sense that you've
arrived at a field where you can set the parameters and you know that

you can... : z T

Tt seems like it might work and you say,all right let's record somathtng"
and Sherry says okay”and we start recording. Sometimes it works and
sometimes it doesn't .

So you both tend to feel that the moment has come and turn on the tape
Quite often we'll record the segments,such as this one, and then we'll
rerecord five or six different times. It's like variations...

So your editing process is in the doing again rather than in the -

messing with the tape

Yeah, T don't like to deal with editing "cause it's...for one thing

it takes you the next generation in which you make 2opies. And when

you have limited access the way we have, why, the copies are really
terrible. I can make a second generation copy that's pretty good, A
third generation tape...not too easily. I'm a firm believer in not
recycling my tapes. I find myself going back and looking at things

after a month or so and then I get interested, so I don't throw things
out too quickly

Do you keep all tapes?

Yeah. I used to recycle my tapes but now I'm plssed because I haven't
got the tapes I used to.

Right. Oh I really believe in that keeping

I'm going to have a hell of alot of tape for somebody to sort through
some day

You ought to appeint an executor

T sent a tape to this Ithaca video festival and then I read a review

that said it was an exercise in editing

Did you write back and say if it were going to be an exercise in anything,
it would be en exercise, at the very least, in non-editing?

T refused to write back (laughs). I get bored with trying to expose...
»T would like t3 point out to your readers that you left Jut the very
important non in front of the word ed$iting'RHI solved the whole problem
by not sending anything this year { htttine 1
You deprived yourself of another amusing moment i
T've decided | want to get a grant this year. L've never applied for

a grant for myself. vve-.People who've showed me interesting tapes
are dancers a1l thingz like thls. and they have no idea of what they're
doing in relation to what's happening and then they become signals

gary did an interasting thing with - o oot using the advent

oro jection sereen and the dancers and live video synthesiz. and the:
dancers could, at a certain point, get in front of the screen and see
themselves and also interfere with their own image. I thought that the

possibilities were terrific

Actually there was an interesting space because ‘_the Advent wasg gituated

here, right, and there was a large space behind it. and then there was
advent exactly. So they would be

a camera that framed the back of the
goilng the opposite way in front of the advent, and then they would mowe
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(eont. )...in front of it and then go the same way until they went
behind it. So there was an essentially a sort u¥ backing a;ace...
A sort of delay in there. You're trying to figure out where they are...
(laughter)
Well actually there was a delay through there, but not through tape,
throdgh using the frame buffer and triggering it
Yeah'the frame buffer. Well we did a thing, well Artie and those
guys'did a tape together a couple years ago. It was really interesting;
it was, you know, carving a space in the center 4
Was it Peer Bode and ﬂurflyn Blackman? .
There were tons of people involved, I don't know, Brian...
Video events in Binghamton....
Yszh,uh boy what a zoo
It's’interesting because the attitude toward editing seems to me %o be
possibly something-- a comment on proce in itself,— I mean that the-
convenience ef within expensive systamsgzreattng better second generation
tapes to dp whatever with. But that's convenience. There's really
more . to.it than that, right b
Oh yeah alot more to it. I have a luxury of being able to go back and
look again because I'm not confined to events as they happen. I'm not
working with...the worst example I can give you is the guy falling out
the window. He won't fall again for me so I've got to get him on the way
down, quick, and then get the momentary stages of his falling that
somehow represent the whole thing. Tt's very much a thing beyond the
idea of just dealing with editing. Tt's what the hell the whole thing
of processing something is all about is that you can study it
Well I don't think I completely grasp it yet
All right, let me try again. If I go through something and Sherry
gets through something, then we can study it
In the process of...through the feedback of...
We can immediately go back and look at it
Through the self monitoring, or...looking at the tape right afterwards?
Through the tape
T see, and then go do it again, T see
Then T look at it and study it and think about it. and Sherry looks
at it and studies it and...
Right. It becomes text. Now this is very important- very very important.
THey become texts in sequence or in process, processual texts, but
nevertheless texts. And one of the things about texts ig.4
T'11 sublimate my paranoia about words. G o ahead (laughs)
Text is a powerful word. It has to do with a weave in the present.
in which consciousness occurs in the medium. TI'mean if something is
happening it is happening in the medium and is also a product at the
same time .
Well what is context then?
What is context?...the text around, the circumtext. The context is the
text with, con-text. Tt means we create a context here because we are
all whites or we're all in the world of video or whatever it might
happen to be. Those are contexts or frames by virtue of the fact that
there is more than one text coming together in a larger text. But a
text is something that we malke, that ig made, that produces the condi-
tion of consciousness that has about it the element of reflgction and
the opportunity for self-awareness that T think you're talking about.
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(cont.)...see process is not non-textual. -Process doesn't imply that we
don't have--well we used the word product before but I'd rather useems
text because it is something that is woven with intention. The word
text at root means a weave, something woven, tewt -~ It is
something woven with intention. It is something that is made whether
by the letter or by the image
Well but I'm not sure what you're saying. My pasition on it is that
we've made this thing, and we have this ability to immediately look
at it without sending it off to the processor .

‘Right. The process is in the making

T rewind it and I look at it and I think about it. And I may rewind
it and look at it and think about it again

Right. That instantaneous feedback or replay is important

And then inatead of thinking about how I like parts of it and then
I'1l save those parts, I'1ll say: W®All right, I like these parts. I'1ll
build on these parts)and then we'll push the record button and do it
again. And that's a2 real luxury in relation to the kind of thing that
we're doing because I can't think of any other medium that can do that
in the ways that we're working with it, any other visual medium. In time-
you have to keep qualifying it .
That's right. Well, there's a forward momentum

Tn other words film can't do it ({laughs). So I'm going to use that
aspect of video. I mean that's an important thing is for me to find
the aspects of video that are unique to video and then use them-- the
qualities of video and the whole idea of video, and not just try to

‘treat it as something that might be because I know something else about

something else. I'm still trying to find those qualities within the
gstructure of what it is and that's one of them

But I think there are several ramifications of the editing vs not
editing aesthetic. And also because of the limitations of the machine,
like.I find that one thing that I do is edit while I'm doing it, I
don't make a bunch of material, put it over in the corner, and then

the next day or several hours later put it on a deck and go from Tt
deck to another deck, because my machine can't switch from thi

image to this. I don't mean in terms of time or space. If it's not
capable of a-certain change because of the voltage that I have available
etc.,T can do that by laying down this knowing what I want to come
néxt, etc., but it doesn't look like an editing,it looks like a switch.
So in that way it is the process of editing, but the aesthetic is switch-
ing. Whereas if T had had a computer or this or that I could have. done
it any way .

The process of editing is a process of comparison? I mean what is
trocess editing?,...by comparison, or juxtaposing, or by...

Well when I was referring to that I just meant in terms ofthe machine,
you ¥now, editing onto the tape. I think,normally, aesthetically, that
is what editing is referring to. You know...juxtaposing time... .
Well editing is a concept, iz a Tilming concept. It was really defined
by the film makers. and it was a thing that came through the fact that
film was invented -

Well actually the word comes from writing originally
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Right. Well I'm trying to atﬂg‘ithin the visual experience pretty
much., Pilm actually is the first visual art that has time involved
as far as I know
Well there's Stonhenge and things like that
That's an illusion
L see what you mean but that's not art as such. It's out of the
realm of what we're talking about
Paintings didn't move and so they had film. And then you had all of
these paintings coming after eachother in implied time.  So I'm
coming after film. wIih the idea of video. Soswithitimt heritage I'm
trying to figure out where the hell to go and what I have and what
I don't have. In fact, I've got a real advantage because I've never
made film. I'"ve made about a hundred feet of film in my whole life.
It was never...it was edited. ‘larry Gotheim edited my film and it
was a product of Gothock Corporation of Film Processing whatever and
that was the end of that. 8o we did my film together
When was that?
A long time ago. But that was my only experience in film so I can
look fairly freshly at the whole idea of what video could do and the
way to approach it. It seemed to me the most reasonable way to approach
it-was to just go back and do it again because I had it all right there.
So--let's do it again. Let's do it again. -We may make about four or
five versions after looking at each one and then usually I'11 find one
version that I like which is usually the last version. Then I'll say
fuck it, let's do something else "cause that's been solved. That
problem has been figured out. It's a fantastic medium to do that in.
And the theory behind Sony portapack and instant replay was to do that
in the field and with documentaries. You go out, you shoot it, you
don't like it, you.rewind your tape and you do it again. Wwell of course
you can't do that half of the time because of what's gone by...
Or the battery runs out
It was an event that's not going to happen again. But within the
confines of the space that we're dealing with‘we can do it again. 3o
far I don't find a real need to edit
I understand perfectly what you're talking about,myself. Going over
and over even-a small bit of. time, also... .
Gary has been working on a set of polaroids, even setting up each shot
for a long period of time and I wonder how much you can repeat any
particular that you've maﬁe. Do you feel you can?
1 haven't ever really wanted to. If it didinvolve outside forms L
think I could, if it was just electronic ‘
What do you mean "if it didn't involve outside forms"- .
Camera images. Well you know I'm not into mass production so it doesn't
really matter (laughs) i
well it didn't involve your ability to control your systems when working
with cameras. It's in nature®s hands at that point? I mean you're
pelegating...
N8. TI'm talking about a variation. I've come very close as an exer-
cise, T suppose, even if it did involve cameras and people. But what
would be the purpose? I mean,what is the guestion- is the mgchine
gophisticated ensugh, or am I sophisticated enough, or do I know enough
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(cont.)...about the machines to be able to reproduce somethi.ng? is
that the question?

Yeah, can you repeat?

I*mean you're asking me if I'm technically eapable of doing that. It's
not r;a.lly about image making, ft's about my technical ability. And
what I'm saying is that there's a gap in there,- definitely a grey area
in there because there are variables in the machine and something could
have gotten dirty by the next time...you know just little 1ittle things.
So that's why I'm saying I've come close 5 :

Well why did you point to the camera as being the elamdnt ‘that would
keep you from duplicating certain...

Because it'produces much more.of.a complex-— like a
square wokg or something like that. Therefore if it's simpler it has
less of a chance to be different each time it's turned on or, you know.
Cameras are set up with an image in i1t. It would be much harder than
to turn on a square wave and have it there

I'm curious to now about how you're working towards controlling the
wave form at the Television Center; where Paul Davis fits into control-
ling and image

Well Paul's not controlling my wave form at all. When you're dealing
with your terminology you're really eontrolling signals. That's the
basic thing that we're dealing with either in sound or in video. And
you're dealing with a signal. That's a very general statement. All
right, now we ought to go from there

I'm just curious to know what you and the Television Center and Paul
Davis are doing towards...are you still invo ved in what winles,

is involved in in getting away from the pot!?) and controlling empty
signal with, you lnow, an outside control voltage?

Yeah. We're doing it in a different way than the DBeewcu . The
bW NS are trying to generate signals within the structure of

what a computer is. ~We're trying to control voltages in terms of
vices putside of the computer. Paul is trying to pull together the
general ideas that we're working with because he knows computers.

what he's doing is trying to find the language that he ¢an understand
because he Kngws camputers@that I understand because I don't Know
comonuters. And the Tirst idéa wa s 1, or walter at the time, I

want to be able ta tell the computer to maxe me faur ped bars for three
seconds, and that's all I want to be able to tell the computer. I
don't want to de with any interum kind of experience language or any-
thing else. And%¥Walter, I think, I put™too heavily into the whole
thing and that's hard to deal with for a person who develops language
because it's a very sophisticated language involved in trying to get
that to a point where you can just speak English to it. Most computer
languages have nothing to do with English

Sophisticated in the amount of information you have to deal with or...
Oh yeah it's an incredible amount of instructions to get the computer
fn its language to understand your language. 50 what we're coming to
ig a print where we're dealing with some fairly basic issues that alsa
directly relate to what the video signal is about which is time and
amplitade. And Paul's working on it from there which is still a big
prahlem. Tt's not an easy thing to do, But I relent in my understand-
ing because I've understood more since then, if nothing else. But what
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(cont. )...I'm trying to do, in the long run, is to find a language that
directly relates to what is happening. If I can't say where, then at
least I can say something else
Are you both looking for the same language?
I don't know if we're looking for the same language, no, I don't think so
We won't now until we find out
But. Paul knows a hell of a lot more'what he's doing than I do. And
what I'm doing upstairs doesn't relate directly to the computer and
we're trying to interface the whole thing z
I don't know if it's ever going %o work, Ralph .
Well it'may or it may not. If we keep fucking around with it we'll see
what happens. But that's the naturé of the whole thing
I don't see why it won't work
Well,something will work s
It's an expensive attitude and that's the problem that we have now. You
know, everybody thinks that we're not being directly productive or whatewer
Well,alot of bucks have been blown on this computer. I'd say four or
five thousand dollars you fuys have invested in computer, now
That's all? We had more like ten or fifteen or twenty tﬁbusand invested
in that computer project
You're kidd !
In developing hardware or developing the soft...
Hardware and software and the people who are involved in developing this,
yes
We spent about ten thousand dollars from the Endowment and that includes
Don's salary, Walter's salary, plus Paul and the hardware
We spent more than that
And the salaries are more than the hardware, or at least as much as the
hardware. 1I'd say you've got about four to five thousand dollars worth

‘of hardware there

and getting Brewster off on his special project and that infringing on

his time in the Television Center?

well it's all mixed together. If you started sorting all the things out
that relate to computer project, and all the things that relétefts everyday
operation, I'm sure the computer project would come to at least a third

of the total operation of what.we're doing. So I don't know how to sort
it all out. T still say that we're probably coming close to twenty thou-
sand- in the total investment. But I don't give a shit, T mean that's
rediculous. Who cares?

Neil, to tell you what's going on...

Yaah, the beginnings of forming a language sound...
Ralph has been trying to convince me to get involve
of months now., And I finally sald okay Ralph I'm interested,

d in this for a couple
lat's do

something .
That's one way to look at it.. I'wve been offering it to you--a responsl-
bility

Well that's the way I look at it. I mean you've been trying to get me
interested "

Mo, no. I think T said this is an interesting thing. Are you interested

in it? _
I finally got interested in it. I mean I stapted. thinking about 1% and
I got interested in the computer aspects as related to what [ imow about
video, and what Ralph knows about video related to the computer and the
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FD téunt.-]...a.ttempt to form a language
RH But my basic view point on this is the same viewpoint that I have--

RH
FD

and I have it stronger about this project than what these guys are
doing in developing a"magazine. I think that it's incredibly premature
because there's so much to learn about just the simple shit that I've
got sitting upstairs as far as I'm concerned. And again I'1ll keep
qualifying this and then I'1l quit. The main thing that I'm concerned
with is to try to get as much going in one time with people interested
in, you know-...they can evolve and develop things that I don'};n
about, If I can find somebody to get this to happen, okay. If I can't,
then fuck it. But it's not a life-support system as far as I'm concerned.
I've got what I need and I'm trying to see if some of these other areas
plug together and if they make any sense to eachother. So that's my
approach to saying hey Paul, this is a possibility of something to
explore for you.
I find it interesting. And I find it interesting as a way to escape...
Well one of the reasons I kept saying things like this to you was you
kept saying to me, "I'm interested in the arts. And the people who've
made sense to me in the past have been potters and people involved in
the arts.” And I'm saying all right, maybe there's some crossoven at
this point
Well what happened friday which was...I did alot of talking friday
of course you did. Somebody had to and you were the only person who
knew what the hell was going on
Well what I heard coming back was people saying, "Ah. I see something
happéning here. I don't know quite what it is but I see something
happening.* And the next step is to begin to produce a little paper,

not anything more than that but a little paper that has some words
on it that say ramp, sign wave, computer in applled...
That's up to you. I have no idea what to do...
Well I'm telling you what I'm going to do
Go ahead and do it
Aind I'm telling you what makes sense to me. I'm saying, you know,
sign wave...it's on paper and the plan is to make the computer under-
stand these sorts of statements
You mean with like a microphone interface where you would say *ramp® and
it.would understand that?
well you could go that far. ihatever way you get the symbals in.
them in is one of the mast native mndes, but recagnizing them with a
ateraphone is not ruled out by any means ]
It would certainly be more real time
Pretty hard t> do, too. #nd you have problems with w
mean with the mierophone recisnizing the word ramn-
da that 3% of the tine : _
what if you made a sound that was prugradﬁd to do a ramp lnstead »f the
word ramp L
see that's a whole other set of ideas about computers recognizing...
Which is what we talked about, too
You can get into that o
Light pens drawing a ramp instead of thinking ramp . ) "
Sure. But before all of that comes you have to get a little sphere 2
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(cont. )...influence going. And we're talking about control wave forms,
we're not talking about x/y video on each point
Right. But it's still what's the fastest rate to communicate to the
computer
Well to Peer it may be some little thing that he can trace a wave
form/ he drew out, as we've discussed. And to Willoby it might be...
The fastest way... get that fucking ramp wave up there baby
To Willoby playing little games-his fingers, drumming his fingers...
But that's not practically the fastest way because in order for the
c;mpugag to translate the particular intonations in your woice is a hell
of a Jo
Well yeah but you have one computer doing that and another computer
listening to what that computer's saying. You dedicate a computer to
limtening to the person talking, the processor, and figure out what
that person said or is saying back, and then another one to recognize
what's going on. Okay,"execute the command Bsamp'." That's a second-
ary consideration. I mean all this...
When. you get all jhe computers together, you have the same problems that
we've got trying to figure out what to do
That's right. And if we were all computers trying to have this conver-
sation 1t would be equally as sticky
Yeah. It gets a little weird
I mean the only thing that I envision, and I was saying this when I
was coming up, is let's give a go at some kind of a language to find
control signals in parallel. In other words, let's say a maximum of

‘gixteen, let's be able to define counterpoint of control. So let's

say that I have four violins, and I've got four clarinets, and four
saxophones, and four tympanp, &nd I have the notation to...

or you have four channels of color, and four channels of keying...
pnd now I want to orchestrate that piece of musical instrumentation
or video instrumentation. I want to orchestrate it, I want to draw a
score up and draw half notes and quarter notes and talk about time in
action

You're talking about amplitude and...

More than that. Music is more than amplitude and time

We're not dealing with rhythm?
Well in a sense we are .
well,we aren®t. We're dealing with video so talk to me about vides
Well, time and amplitude is pretty limited

All right then what else do we need? . . .
Well time and amplitude is a way to look at anything but it's only.

a limited way of lookinz. You need to have a few more auxiliary ways
of describing something. I mean time and amplitude is like saying
draw a graph with ny. we also draw a graph by saying there is a line
which has slope such and such and it's translatable either way. But
it's a different way of saying it .
5lope is time and...

slope is a rate, two and four, let's say

Are you talking absut rate or are you talking about }Emﬂﬂa ——
Bi vou're alsp talking about tempo when yau say go 1iron here ta 1 -1
aﬁ:eig?srtime time, amplitudq/amjtltude‘ You ‘ncw,that's_all 2g}§i .
talking about ‘amg:. we're talking about saying 1it, though, in a differen

way
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Are you trying to define the ballpark?
A multitude of different ways to define a controlled signal or a
set of controlled signalls and their relationship
How about starting at the basic level of, you know, letters are time
and numbers are ...
Well we talked about that and we decided, or at least I decided that
maybe numbers make more sense ‘than letters because numbers define time
atid amplitude better than letters do ’
But letters define action better than numbers

‘Yeah but you can't do actions with controls

You can do actions,-though. You can say "RAMP." That's an action
But now you're back to the microphone

Okay so ramp might be R. You don't have to go to the microphone. R
may be ramp. H may be hold.

But I think as long as there is a chart one could learn just about
anything that anything represented qulte fast. I don't think that the
surface thing of hold- H is going to be that...

Well we're trying to directly relate this as much as we can to the
actuality of what we know about it already. If you say ramp and you
put R and R is not enough, then RP may be the... \
True, But as. far as identifying the language and the command that you
want to dog~ to me, in seriously getting involved in communicating with

. computers and wanting to do something with it, 1f one develops a way

of talking to it that's moresdefiningfwhat 1s happening that is a
language rather than as a description of something...

‘We need the description, Gary. The problem is that none of us want to

get involved with learning  Fertran or learning some language that
exists

Some of us do

Some of you do but...

Not me,but people I know

I dnn'{ mean a language that actually programs the ramps and then the
language on top of that so that some person can type in Py I mean

a language so that a person can type RP at that level. The person has
already programtd sign waves, ete. into the machine. Now how is one
going to get-at those, correct? .

o
Th other words when you get to the machine someone who knows computer

programming has already programmed in there sign waves, ramps, and he's

giving you, now, another language in order to zZet to the ramps and, how

fast they are going to be. And you can choose what you want put. it's

programmed. You can't just turn on a computer and say HP. fers 20t

a whole language in it

Well that's the whole problem that Paul's got

Okay. Well what I'm referring to is that that language is already in

thers. The ramps are already in there, right? How ig the artist

Zoing to get them out?

I'm telling you now. We're going

RP into the machine. He's going

%o take place in machine language or whatever
compu convinced that means a ramp

::ﬁ a: ih::rpoint that's whe§§ I misunderstood. Thgt language, 1n5tegd1

T being RE or SW,...I think that in the end that will be more gonfusinag

ts get Paul to teach us how to put
ta do all of these subsets that have
the hell it is to get
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(tont, )... than if one were to do the language in numbers that would
represent time and voltage. A®d You could actually do a much more, as
far as scoring something....it's going to make much more sense than
having SP, TRL ...
I think you're right if you're working as an individual. I'm working
as a corporation developing something that people can somehow easily
identify with who don't lknow shit from shinola
We're not precluding either thing. In other words,this language is
not formed yet. And as we sdid friday, let us not'preclude the idea
of someone working exclusively in time-amplitude coordinates. In
other words, a time-amplitude coordinate would be at the fifth frame
at this voltage level and at the sixth frame this voltage level entered
as 5,4 and 5,5. You have this general, hopefully, & program, which is
what it is, \-mich‘\undorstamiaat various levels. In other words, you're
writing a line of “do this now,' and“do this now'might be arrive now at
a certain voltage and time coordinate”or'right now start producing a
ramp with these p‘aranaters'or“rlsht now start producing a sign wave with
thesa parauetsrs!' “right now start producing a sawtooth wave with
these parameters ...l mean the idea is, in the next month or so, to
develop the range of this language. Not to pin it down but to say
okay let's develop a range of the way people want to deal with it.
Now here you're saying "okay I want to deal with it in timelamplitude
coordinates.”
No. I'm just talking about how youre going to talk to it no matter
what's in it and how much it can do
Okay. How do you want to talk to it? What's your ideal of howyou
want to talk to it?
I'm just talking about it. T can't tell you how Gary Hill ...
He wants to talk to it in whatever exlsts the way Woody?s doing it
Well Woody's talking to it in machine language or basic higher level
language, talking to it in the native language of the computer
Okay but that's not what I mean
Which means you have to know how to get something done. If you want
to generate a ramp you have to...
That's not what I meant
Now I'm confused. T thought.that was what you meant
I'm talking about the second level language. TIi's already passed
mathine language. He, for instance, has already programmed what it
can do
Okay so it can do a ramp and it can do a sawtooth a2
Tt can do these things, right?’ So how is Ralph Hocking or Gary Hill
or Peer Bode moing %o get at it? and at that point you would prefer
RP which would represent ramp in your head
Tt represents a ramp in my head and it's also it's more close to repre=
senting a ramp in the language that 1 know which is knglish )
1 ¥now that. I realize that. all T am saying is that I think in the
long run people might not be interested because they may not be inter-
ested in computers to that degree. but I think that a language that
would be visual, that would be on paper and make more sense of what

ig actually happening would be better <o

i i i 1 i inds except that we're
Everythin, ou're saying is very much in our min 1 ; .
':u:!;si,:g fgryti:e 1.-rec5*r.."-.cr.1 aspects of getting ctarted on this whole thing.
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RH (cont.)...And the practical aspeects now have to do with not buying
more machines that can translate things in individual form or translate
things in the audial form, but that we can type into, so we're getting
a language that we can type into the machine. 1In fact we're going to
try to take that one step further and try to type things into the
machine without using the teletype, which is something that Paul and
1.are| going to battle out the nmext few days

GH Without teletype how wpuld you get into the system?

RH I was thinking about a chisel and a hammer (laughs) :

PD I think it ought to be a cadillac. We'll put your cadillag up on
blocks and with the steering wheel the excellerator and the brakes...

RH No,what we're talking about is a CIT display of what's going on instead
of coming out on paper. So you get rid of the mechanics. You use a
keyboard but you don't use the mechanical devices

PD There are alot of ways to go in this, Gary. I've come into this with
very little preconceptions about how we ought to talk to the computer.

I know how to talk to computers on the computer's level because I've

dealt with that for a long time. I've always had to deal with.a computer

as a computer
vevensenss (abier vitning me of RalprS-taps

GQ Verypowerful, that tape. But I felt that the going further and fukther
into the textures was very interesting in itself

RH Yeah it is. The going in is interesting and there's a whole long space
in the middle that is not terribly interesting, and then coming out
of it is impossible. Besides, the part that has always fascinated me
s getting in there

G4 Right

WS I'm always interested in getting out, Ralph. T always get in easily.
It*'s getting out that's a problem for me

RH: That's what I'm saying (laughs)

WS T know,I lmow but you're too luoid for me. I have to camouflage it
with language

PD Where ig that bottle of scotoh?

WS well Ralph you've given us alot more than we bargained for. It's going
to take us a long while to digest all of this

RY Well, I'm still working on it

WS (laughs) Godspeed

PD awful good scotch

RH TIt's probably older than you are

FD 1 just never heard of it

WS How much s-betile? -, 7 Ty o Ll

RH A boogle?

WS A buggle

RH T think it averages out to about eight dollars a baottle

WS That's a good buy o

RH Tn faet T shiuld have a few more bottles down there waiting for me

WS Ypu will, You'll have an unlimited supply

RH No

? are limits? Walt a minute turn on the recorder
WS MNo? You mean there lim We didn't seem to get to the limits.

again I'm interested in the lhimits. dn® -
I% se;med so wvast., If T could have some 1limits then Id be able to deal

with it more
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RH Do you want today's limits or tomorrow's limits? (laughs)

WS Just any limits so I can have a perspective on the whole thing. I
got lost way in the middle., I was floating around,,.limitless...
it seems to be limitless...I have to get an anchor

GQ I thou the journey into the textures was really...I thought you would
go alk until you couldn't go any further

RH No I have to get out 5 . "

GQ Ko I think I'd want to stay in there. It's really quite disorienting
in some way =

RH The only thing I could think of doing with this equiptment...this was
the first portapack that I got and the portapack wasn't given with
playing back. I had to take the tape off the portapack and then put
it on a playback unit. So having those two units I said, well, I'1ll
go back and forth and see what I can do with two tapes and I kept
rerecording and went into this pro ject

PD It's pretty wild to recognize the sface and things in the space. I
know where that was and I saw the plcture of you, the rotating picture

.WS Yeah T recogniged that, too, Ralph. We all recognize that space. I
tnink itYbasic video space located in the basement in Binghamton

PD Ralph I was around here long before I ever came. T came here in 74
but we used to make cash runs to Binghamton in 71. Binghamton is a
ma jor supply distritutor spot. Pounds and pounds of hash--that's how
I paid my tuition for my last two years of school. You have to flow with
the times

RH 4s long as you don't get caught

veres(casual drugisms...)...

PD How many other video magazines are there?

NZ There are commercial magazines that deal with equiptment

FD What do you think about this language, Ralph? I've been thinking
about it an awful lot, I have to say. It kept me awake quite a while
last night

RH My only premise in the language is to try to find some way to relate
the language to function. What Paul is talking about is dealing with
the parameters of using a keyboard and how you deal with language.

%3 0h, the premise being that it all happen on the keyboard. That's the
difference. I thought the difference was to make it feasable to deal
with the computer ln a simple kind of interface

RH But there are many ways to make the thing happen. It's not simple .
But T mean that's the intention-- to simplify that activity =o that
entering the information and getting it out is fairly simple

9H The common way of relating is the way we're doing it right now. It's
called Enzlish languagze and that's the most common ground that we have.
Tt se r the most common area t3 b t

2 ts me that w2 have o fiad n with.
Tf you think it isn*t, tell me why. It's a hell of alot easier to know
what you'rTe doing conceptually with a certain amount of knowledge and

then to punch things into the computer, than it is to chase something
all over the goddamned board, Because by the time you've done that

you could have had all of this done
w§ \Do. you like thd Kihks, ‘the rock gmoub? They'ré sgivbvors. They
! gtarted 'ﬁ-i‘th early/sixbies and they*re still #1 maw
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Ralph; do you work just about every day now?

On this stuff? MNo, I work mostly on weekends

Most of the time he deals with trying to tell a mixed audience how
the low level is black and the high level is white

They're catching on

Gary just suggested “OHM* for the title. It may be esoteric and a
little bit technical.but... - - . '

e —

RH

PD

RH

GH
RH

RH

PD

RH
PD

RH

I'm looking to get the average intelligent college involved person.

T mean I'm leveling off at that point. I don't think that we're going
to get too many people from the ¥ord Motor Company assembly line
involved in this

T don't know. We're never going to know how this is going to work
until we can take a guinea pig sort of person after something happens...
The thing that has happened, Paul, either because of you or because
of time, as Sherry said,  this is kind of the way Walter was going,~ but
the thing that happened arpund me and that had to deal with time and
with voltage is probably the most sensible thing for me so far

I think it's sensible because it isolates an area that can be handled.
T feel comfortable with it as a delineation of what can be done.. It
may not have alot of potential...

You know one step beyond is dealing with totally common words like

red and orange. My fantasies, initially, were that the computer was
going to do everything for me. MNow I know that the computer is going

.to control voltages and give commands on certain parameters to devices

outside of itself, So I have to know the devices and I have to know
how to tell the computer to control the devices

Which means that the computer kind of makes it even harder for you in
alot of ways

well, right now. But the reason it's harder for me is because I don't
kKnow what to tell the computer to do because I don't know enough about
what I'm dolng in the simple knob twirling process

1 think you should use the giant audiosynthesizer until everything else
gets developed

Yeah,but if you put the gilant audiosynthesizer on the computer you

get lhe same problem. You've got to tell the giant audiosynthesizer
what to do

There is nothing wrong with not using the computer. The question is,
can you use the computer to do something T )

1 wrote two or three grant requests this year that were based on trying
to find space between analog and digital which had to deal with voltage
control, oscillators, and the kind of stuff I'm doing now, that nobody's
done so far. I think there has to be that kind of progression

‘Well T think alot of people don't understand it. I mean most people

are brought up in the tradition of analog and...

Give me a volume control and T know what I'm doing (laughs)

You tell them that if a volume control means 1,2,3, or 4 and not turn
it and it goes louder, people freak out 'cause they don't realize that
there's this discreet continuum

At the same time, Paul, with this group
these kids,...l've been at it for three or

¥ i does.
fucking pegREe 1R a 2 " BV asBY® ©0°°

that I've been talking about,
four weeks now and those
It took me seven years to
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You haven't shown them what an oscillascope is yet?

They don't know what an oscillascope is

How are you planning on controlling color?

I'm not planning on controlling eclor. I'm planning on providing

knobs| for people to plug in any way they want to plug in. If it
happens to get plugged into color, fine

You control color by voltage and amplitude, or voltage and time, say
Like,for instance,David's colorizer. It would be much more complex
because you'd have to have three signals to get one color, whereas if
you had a phase shifter,..’« I .., it would be only one letter or
one number representing the color, :

So we're going to deal with complexities in that relationship

The point about the computer, though, is that I'm making no statements
about color whatsoever. We'll produce that control voltage and you

can plug that control voltage into whatever you want to :

aAnd you have to figure out what the voltage does

And what it means to you is another level. Here it is and you can define
it in these terms. But the symbolic attachment to meaning-- color, key,
clip, whatever, is higher up

T think the Jones colorigzer is, in some ways, we the most inefficient
posaible machine to plug a computer into because there are too many
controls in it. iou've got so many parameters to deal with in that
machine that it's going to drive you crazy. So what you have to do is
set a few of them and then plug a few things into the other things
well, yes and no. T mean where all the lmgbs and things are multiplied
ig the color. That's where all the knobs are

Who the hell needs a voltage control on the pedestal and the main?

all right so you don't voltage control, you just leave it set

and anpther example is that if my keyers are any indication of what

the range is on some of these controls, out of that I'm dealing with
this

So am T on mine. He still hagn't gotten that taken care of

Fortunately I've got bias knobs on my outputs and T can go boom boom
boom in that range. There's no way you can deal with the entire range
in the keyer. You're always working somewhere in the middle. and the
idea of grey level keying is-rediculous, Tt doesn't key on grey levels
at all. Tt doesn't come close. Tve tried it, T've tried to pick out
certain areas of grey, and there's ns way that 1 can take the two
eontrals that T have on my Keyer now

You mean if you had both keyers on the same image )

You eould do it wlth a positlon switch in a well. calibrated system.
There are calibrated colorizers and calibrated...

That flip off from light to dark that T showed you upstairs? T've got
three levels of voltage and I'm going to go from the darkest to the
lightest. TIt's all T can do to get everything set to go to light to
dark. MNow if I want to go from a grey to a lighter grey there's no way.
T have no idea what your machine's going to come out like but T know

my machine won't do it. I don't ncessarily even want to do that because
I'm still dealing with the entremes and trying to figure the whole thing
sut. But David's design on the earlier keyers, which is what I have,

AT e«
Yours go much harder
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Really? Well my soft heads are like fades .
Right that's what mine are like too
Well it's nice to know my theory of it's being in an infant state iz true
Just H¥ing the pallet together, just beginning to figure out that there
is such a thing as titanium dioxide and you could mix it with
pitches to make white paint i
Alot of people have come with machines where,when they work they work
and when they don't work,nobody can fix them
'ell you can fix any maeﬁino. but you don't lmow what it was meant to
o originally and you can't fix it back the way it was

“If you have a schematic for a machine you can fix it. HwA hasn't

put out a schematic for his machine so you send it back to him and hope
he fixes it. Lot's of luck

How many mabhines does he have out?

Three or four that I know about, ! Asbt has quit. I mean as far
as I know he's not doing anything

What about George Brown?

T don't think George is doing a hell of alot

So Dave's going to come out on the market at just the right time. But
someday somebody's soing to throw the whole god damned thing into whacko
and take it to David and say "here, fix it for me" and David's not going
to have time to do it and that's going to wipe him"~ out because somebody
will say “all right, this guy won't fix anything} so he won't back up
his systems and that's what Sony and these companies that keep in busi-
ness do. They develop a whole service organization

You have to develop a service organization to back up everything that
Jones ever putmput. I think I could probably fix anything that Jones
ever built, but the question is do you want to (laughs)? Is there any
fun? Is there any good times?

You have to be falrly lmowledgeable about what's going on in order to
fix it. You can't hire someone to come in off the street who knows the
common denominator of fixing a television set by following the schematics
and realis#gwhat's going on,because there's nothing fo follow

Well there are these levels of craziness. I mean I've followed some of
Dave's designs and he designs kind of like Escher would put together a
drawing - :

I've got some drawings that you wouldn't believe but they work

DO you mean in terms of how they look or the actual design ¢

No .no the ideas of what it should do. You're talking about a phase
shifter. T worked on a phase shifter at one time, you lmow, how to.
build a good phase shifter. I remember having my mind totally blown
because I'm pretty into straight forward ideas. I don't like to do
obscure things. Dave was getting into this convoluted approach to
phase shifting which was:this amplifier has such and such a delay and
then we put it through thls other amplifier and then back through this
one and speed back and the delay adds here and subtracts there, and

thig crazy...

Do you know what Jones aspirins are?
I*ve got boards upstairs that have so
believa it L

M7 keyer has about thirty 3f Farty canaciters su L1

If in doubt add a capaciter.
many eanaciters on them you wauldn®
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PD Well David is stuck back with the discrete transistor design. I mean
T did a little digcreté transistor design in electronics but never st
the level that vavid is doing it. I*m used to designing with blocks.

I have intefrated circuits and I buy an amplifier with these parameters
and I read in the manual that it has this gain and this bandwidth and

so on, put it in, and use it, David bullds three stage class A ampli-
fiers out of transistors. I'm not at that level at all. I mean I could
follow what goes on, but the internals of building amplifiers is not
something I ever had to deal with *cause I don*t build them I Huy them
off the shelf . ”

GH But I think that has something to do with some qualities,

PD MNo. It's a comment on the difference between the way I view things and

- and he views things ]

GH T think that*s¥®eason why the coloring in the David Jones coloriszer is
the way 1t is. It has developed out of analog systems rather than
integrated shifts

PD Because he can build it exactly the way he wants it. He can optimize
at any point. He can degrade it at any point. If I were going to design
a system I'd be hard pressed in alot of cases to pull nff the kind of
real diddly contral that he can do '

FB Then there's that whole thing of being able to standardize it so that
he can produce it in some quantity and it will be a stable system. Be-
cause with the system that we have at the Center, there are just some
things about it like we're not sure how to set 1t up

GH He's there, though

PB He's not there enough and T don't Mave enough control over it to utilize
it efficlently. It goes out of tune easlly

RH TIt's a crazy fucking machine

PB Tt's beautiful, Ralph, is what it is. And we don't know how to do it.

" Tt's that kind of dependence .

RH That's cleaner than some of the boards he has built

GH The keyer that he had didn't look like this, though, at all.
same?

RH No that's the number 3 keyer, He and I didn't speak ts eachother for
months because he didn*t fix it and he said I ripped him 5ff and blah
hlah and blah blah and blah blah. We finally got ourselvgs straightened
sut and he built this keyer. It's the best god damned thing I've got.
Tt'will do all kinds of weird shit. It's really a pretty fair line
regulator which is not easy to come by

PD You mean the clip 1s non-linear .
RH T have no idea. ALl T know is the god damned thing makes lines and

it has got soft edge and it goes into prsitive and negative and all
kinds of weird shit. He hates the design now, but at the time it was a
gnod idea

PD Yeah that's the problem with designers. They grow

RH TI'm very happy living in a world of prototype. I"d rather be there,
acstually

GH T would too

RH and there's no way
the god damned thing

in hell you could ever figure out a way ta dunlicate

"Ralph it has been very terrific
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Is that the



